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With a Passion for Cuba



EDITORIAL
Welcome to our May issue of What’s On Havana, dedicated to the 12th Havana Biennial which takes place from May 
22 to June 21 in Havana. The theme of this event, Entre la idea y la experiencia [Between the idea and experience], is 
reminiscent of Spanish poet Luis Cernuda’s famous book La realidad y el deseo, which brings all his poetry together 
under one title. In turn, the Biennial will bring together 119 artists from 44 countries, who will be interacting with the 
city and its people gauging satisfactions, shortages and aspirations in relation to their surroundings, and the role of 
art in everyday life and in the micro-spaces of socialization. Jorge Fernández, who chairs the event, has said, “We 
shouldn’t think that people don’t understand modern art; rather, what is interesting is the reaction of each of these 
people.” 

Put more simply, this is an opportunity to see not just the work of Cuba’s very best artists who have worked feverishly 
to prepare their contributions, but artists from around the world as well, who will turn Havana into a gallery of ideas, 
images and idiosyncrasies. For an entire month, you will be spoilt for choice with exhibitions of work being shown 
from the picturesque town of Casablanca on the other side of Havana Bay, to popular Trillo Park in Centro Habana; 
from the outlying neighborhood of El Romerillo in western Havana to the Pabellón Cuba in the heart of El Vedado; 
from the majestic La Cabaña Fortress to an apartment in the Focsa Building.

Within this issue we have included profiles of twelve of Cuba’s best artists all of whom will be participating within the 
Havana Biennial, and have also included a piece on Idania del Río: Putting Clandestina on the map in recognition of 
her truly outstanding design work. 

Away from the world of art, May has a number of other important events starting with the VIII Jornada Cubana contra 
la Homofobia y la Transfobia. Leading this unique revolution on behalf of the LGBT community is activist Mariela 
Castro Espín. These series of events represent Cuba’s participation in the International Day Against Homophobia and 
Transphobia, which takes place on May 17.

Elsewhere try and get a spot if you can in a boat for The Hemingway Marlin Fishing Tournament and don’t miss Cuba’s 
premier music awards taking place from May 15-25. 

May 2015 Highlights (Havana, unless stated) 
May 2-8, 2015  XXII Festival Internacional Romerías de Mayo (Holguín) 
May 5-23, 2015  VIII Jornada Cubana contra la Homofobia y la Transfobia
May 15-25  Cubadisco: The Cuban Grammies
May 25-30, 2015 The Hemingway Marlin Fishing Tournament
May 22-June 21: The 12th Havana Biennial 

Thanks to all of our contributors, sponsors, partners and readers. Do please keep providing us with your feedback, 
comments and suggestions. All enquiries should be directed to Sophia Beckman at CubaAbsolutely@gmail.com. All 
the best. Viva Cuba! 

Cover picture interview Alejandro 
Campins by Y. Monte  

Photo by Y. Monte  
(Accion 135. Herman Nitsh.) 
2013 / Havana
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Once again Havana becomes the capital of art 
for an entire month, while art buffs arrange and 
rearrange programs and schedules with the 
nasty suspicion that they will not have enough 
time to see everything they would like to. All the 
more so since the organizers have declared that 
the 12th Havana Biennial will not have a central 
exhibition area and “aims to involve architecture, 
design, the communication phenomena, science 
and the ways in which habitat is constructed, in 
the interest of favoring the social insertion of the 
proposals, something that historically has been 
part of the esthetic proposals of the so-called 
South.” And so the exhibitions will be distributed 
from the picturesque town of Casablanca on the 
other side of Havana Bay, to popular Trillo Park in 
Centro Habana; from the outlying neighborhood 
of El Romerillo in western Havana to the Pabellon 
Cuba in the heart of El Vedado; from the majestic 
La Cabaña Fortress to an apartment in the 
Focsa Building. Should there be anything to be 
considered as “the center” it will surely have 
to be the most ancient part of town, legendary 
Old Havana, resurrected from ruins thanks to 
the immeasurable work carried out by the City 
Historian, Eusebio Leal, and his troop.

The theme of the 12th Biennial, “Between the idea 
and experience,” is reminiscent of Spanish poet 
Luis Cernuda’s famous book La realidad y el deseo, 
which brings all his poetry together under one title. 
In turn, the Biennial will bring together 119 artists 

from 44 countries, who will be interacting with the 
city and its people, gauging satisfactions, shortages 
and aspirations in relation to their surroundings, 
and the role of art in everyday life and in the 
micro-spaces of socialization. Jorge Fernández, 
who chairs the event, has said, “We shouldn’t think 
that people don’t understand modern art; rather, 
what is interesting is the reaction of each of these 
people. For us it is very important to have the work 
engage in dialogue wherever it needs to. This has 
been a job that has required a lot of discussion 
but the most important thing is how to create a 
dialogue between the “in here” and the “out there.”

Even though it is difficult to recommend anything 
due to the many options and the wide-flung 
distribution of the sites, I personally would not 
miss the second edition of Behind the Wall, whose 
chief curator, Juan Delgado Calzadilla (Juanito) 
announced the inclusion of 50 different projects 
by artists—not only visual, but musicians, writers 
and actors as well—from various countries, who 
will be occupying a part of the Malecón and areas 
across the avenue. The exhibition area will be 
open from 5pm, May 24 until June 22, when the 
Biennial will officially be closed. Apart from the 
always attractive presence of artists like Manuel 
Mendive and Roberto Fabelo, I’m sure that the ice 
rink that New York artist Duke Riley plans to set 
up on the corner of Malecón and Belascoaín Street 
will get the prize for popularity. The 200 pairs of 
skates that Riley will be bringing to Havana will 

The 12th Havana Biennial 
by Victoria Alcalá

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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be precious few given the number of children and 
adults eager to make their debut in a winter sport 
under the scorching Cuban sun. 

Another must see site will be the MOR Group 
Project (Romerillo Organic Museum), whose 
impressive lineup was announced by the 
indefatigable Kcho: Joel Jover, Rafael Villares (a 
young artist who deserves close attention), Marta 
Maria Perez Bravo, René Francisco, Ever Fonseca, 
dancer Irene Rodríguez, Ernesto Rancaño, Carlos 
Quintana, Ilya and Emilia Kabakov, Llobet and Pons, 
Roberto Diago, Kcho himself, D Morón Theatre, 
among others, alongside works by classics such 
as Agustín Cárdenas, Amelia Peláez, Antonia Eiriz, 
Raúl Martínez, Rita Longa, Wifredo Lam, Servando 
Cabrera Moreno, Belkis Ayón, Andy Warhol and 
Roberto Matta... 

Other actions not to miss include the 
nondiscriminatory, inclusive project Entre, dentro, 
fuera / Between, Inside, Outside, at the Pabellón 
Cuba; the performances at El Ciervo Encantado; 
and the presence of one of the main representatives 
of Arte Povera, the Italian painter, action and 
object artist Michelangelo Pistoletto. He will be 
offering a lecture at the University of the Arts (ISA) 
on May 21 at 11:30 am, as well as two performances: 
Tercer Paraíso (Plaza de la Catedral, May 23, 4pm) 
and Thirteen Less Two, with the Ars Longa Early 
Music Ensemble (Iglesia de Paula, May 24, 11 am). 

A conceptualist “invasion” has been predicted by 
the Uruguayan Luis Camnitzer: the exhibition 
Ejercicios, opening at 6pm, May 20 at the Casa de 
las Américas, The French artist Daniel Buren, who 
is best known for his “stripes,” will take part in the 
art actions in Casablanca, will make interventions 
on doors on San Lázaro Street and will deliver a 
lecture at ISA at 2 pm, May 21. Meanwhile, Joseph 

Kosuth will also lecture at ISA on the same day 
at 9:30 am and will be exhibiting at the National 
Library at 4:30 pm, May 24. Starting at 10 am, May 
22, an interesting group of Cuban and international 
artists will be livening up the peaceful streets of 
Casablanca to dream and create art along with its 
inhabitants.

As in previous years, Old Havana promises to 
be a truly privileged place for art. In addition to 
the many actions that will be taking place at the 
Wifredo Lam Contemporary Art Center, Factoría 
Habana or the Center for the Development of 
Visual Arts, numerous and diverse projects will be 
taking over the streets and buildings. Joining in its 
hectic pace, sharing the boisterous extroversion 
of its inhabitants and letting yourself be taken 
by surprise by performances, itinerant projects, 
projections on walls, can all be an attractive and 
even mind-blowing experience.

On the other side of the bay, the Morro-Cabaña 
complex will host Zona franca, the collateral 
exhibition space showcasing Cuban contemporary 
art of the past five years. Painting, sculpture, 
drawing, photography, installation, design or 
video art in around 100 solo and group shows by 
acclaimed artists, as well as young artists who will 
be bringing their aesthetics and new ways of doing 
and interacting with the viewers, will occupy the 
vast area of the colonial fortress to attest to the 
complexity and richness of current art creation on 
the island.

So I recommend you start getting ready for the 
Biennale with comfortable walking shoes, a broad-
brimmed hat, plenty of drinking water, and, above 
all, eyes wide open.

CONTINUE TO READ FULL ARTICLE + SLIDESHOW

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://localhost/cubaabsolutely/www/Culture/articles_biennal.php?id=Havana-Besieged-by-Art
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abel 
BARROSO
GLOBALIZING IRONY

by Ricardo Alberto Pérez

The work of Abel Barroso (Pinar del Rio, 1971) 
seems to be playing a joke on the growing speed 
of the world. For instance, in technology, devices 
become obsolete almost before they are acquired. 
His pieces put up a Stop sign to this insanity, giving 
us time to reflect.

He casts doubt on what hegemonic viewpoints 
have sought to establish as “the truth.” Both in a 
regional and global sense, this is a recourse which 
he has been drawn into due to the very nature of 
his work, which has become a mirror where all 
the controversial beauty of the finish on industrial 
products has become rustic and dysfunctional. His 
sarcasm has permitted him to entrench himself and 
from this position provoke a dialogue, an exchange 
of ideas, a desire to keep on with the discussion.

Wood is an extraordinarily rich material, which 
given its symbolic power entailing its origin, it has 
been used by artists for engraving and sculpture, 
which in Barroso’s case, becomes one. Through 
sculpture, Barroso can plan his compositions with 
greater clarity, seeking out the ideal structures 
which he can pour all his content on. Once his 
sculptures have become real, they are invaded by 

PAÍS EN TRÁNSITO

PERFORMANCE CON 
CELULAR EN TOKYO 

2008

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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We cannot forget that Barroso had his debut during 
the days of the Special Period in the 1990s, and this 
might help us to understand his interpretation of 
contrasts ranging from ideology to technology. 
One of his shows highlighted this concept: Se acabó 
la guerra fría a gozar con la globalización [The Cold 
War is Over, Lets Enjoy Globalization] (Galería 
Habana, 2006; Galería Promoarte, Tokyo, 2008). 
On this occasion his work again exploited the dual 
perspective and transferability of his work. 

In the months of May and June in 2012, Abel Barroso 
and Sandra Ramos were the two special guests of 
the Havana Art Biennale of. Both exhibited at the 
Cuban Art Building of the Ntional Museum of Fine 
Arts. Barroso’s Cuando caen las fronteras [When 
Borders Disappear] deals with the mobility of 
persons in the universe. Art makes the suggestion 
that each one of us invents our own fate. This 
exhibit playfully involved viewers, getting them to 
face their own realities which at times they refuse 
to accept. 

The piece Mi casa es su casa [My House Is Your 
House] (2012) was one of the most significant 
works in that exhibition. It takes up the customs 
of certain birds to create a metaphor about the 
drama of human migrations. Barroso presents 
us with five birdcages, each one symbolizing a 
different continent. The birdcages are set up 
for easy access of elements that come and go in 
opposing directions and so the artist simulates the 
democratization of this flow.

engraving so that they form a hallucinatory map 
that leads viewers to the artist’s concerns and 
emotions. Through wood engraving, he presents 
us with things in reverse from which viewers can 
interact with at any time.

His work tends to pit two worlds against each 
other; to be more exact, they are two dimensions 
of one single world. Geopolitics expresses this 
as the First World and the Third World—this 
confrontation seems to legitimize the scope of this 
parable since readings on this material are going 
to vary depending on the territory each piece may 
be found. For that reason, it is no accident that 
Barroso likes his artifacts to appear in Japan.

Barroso has a preference for Japan when it comes 
to creating art. This is an ancient culture that is 
now invaded by amazing technology and so it 
creates a scenario that is completely seductive for 
him. His first intervention there was in 2003 with 
his Technology Man, a friendly wooden robot that 
allows him to introduce himself. Barroso’s robot 
comes face to face with a Japanese robot named 
Asimo in a somewhat humorous encounter.

His second intervention was in 2008: a performance 
in the streets of Tokyo which had the artist carrying 
an exaggeratedly enormous wooden cell phone. 
He was working with what I would like to call the 
“collision effect”— the clash with the unexpected 
in which the surprise element play a key role.

MI CASA ES SU CASA (2012)

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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Another eye-catching piece, La historia contada por quien la cuenta [History Told by the Person Telling 
It], with its ingenious use of materials, is also controversial because it deals with such a complex subject 
as hegemonies and their impact on the everyday lives of peopel all over the planet.

Abel Barroso allows us to make out a mind that deals with obsessions, which have produced a unique 
gallery of objects that some interpret as being testimony of resistance while others see it as a slight 
smile at what has been seen as inevitable for some time now. 

CONTINUE TO READ FULL ARTICLE + SLIDESHOW

LA HISTORIA CONTADA POR 
QUIEN LA CUENTA (2012)

CAJERO AUTOMATICO ATM

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://www.cubaabsolutely.com/Culture/articles_couch.php?id=Abel-Barroso-Globalizing-irony
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With the twenty-first century now well under 
way, we can definitely state that painting is not 
fashionable any more. Painting has been invaded 
by a plethora of different media that have been 
inserted often indiscriminately by the arrival of new 
technologies. Some artists have preferred having 
more immediate contact with their spectators via 
performances or happenings, for example. Within 
this panorama, perhaps the best news coming 
out of Cuban art today has been the devotion 
and seriousness demonstrated by a group of our 
youngest and most talented artists, in particular, 
Alejandro Campins, born in 1981 in the southern 
seaside city of Manzanillo in eastern Cuba. 

Alejandro Campins has become well-known for 
his mastery of large paintings and his impressively 
serious attitude, almost classical, about the act of 
painting. 

Alejandro Campins: 
Beautiful landscapes with a classical touch 
by Margaret Atkins 

Many of the landscapes painted by Alejandro Campins can 
be found in the southeastern part of Cuba. His beautiful 
pictures speak of loneliness and a sense of infinity. This 
artist loves balance and philosophical reflections, which 
are evident in the serene feeling that usually emanates 
from his canvases. Campins’ mastery of large-scale 
painting and his classically serious attitude are striking. 

In spite of being a relative newcomer to the Cuban 
art circuit,. He has been invited to participate in 
important group shows that have represented Cuba 
in the world. Some of these are The New Painters 
(2013) and Cuba (2012), Salt Fine Art Gallery, Laguna 
Beach, USA; Cuba Contemporaine. Arte de la 
grande ile des Caraibes (2013), Centre Culturel du 
Manoir de Cologny, Geneva, Suiza; Gulliver (2012), 
Freies Museum, Berlin. Germany; Art Position 11 
(2011), Halle Nautic Technic, Salavaux, Switzerland; 
Junge Szene Kub (2011), Pasinger Fabrik Cultural 
Center, Munich and Staedtischen Museums, 
Traunstein, Germany; 12th Cairo Biennale (2010), 
Egypt; Artbo (2010), Bogota, Colombia; 1st Biennale 
of Portugal (2010), Portugal; and Text to Speech: El 
otro Lenguaje. ContemporaneaCuba 2010, Bonelli 
LAB, Canneto Sull’Oglio, Mantua, Italy. 

Photo by Y. Monte

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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Some of Alejandro Campin’s pieces are an 
intelligent dissertation about space. In this space, 
he composes objects that are consistent with 
the surroundings, although other may suggest 
a rupture with the environment. These dialogue 
as they can amongst themselves via the artist’s 
fantasy. At times, Campins alludes to situations and 
behaviors that are beyond the common behavior 
of western man. His paintings become metaphors 
that capture and synthesize experiences of beings 
that arise with the growth of their souls enjoying 
the benefits of profound meditation. 

The title of Campins’ one-man show in 2012 at the 
Factoria Habana Gallery is very significant: Patria 
[Homeland], a word that has been over-used and 
often sequestered by ideologies. The homeland 
Campins shows us in his five large canvases is the 
homeland recovered from within—that symbolic 
space which is totally freed of all its poisons and 
placed there in order for us to seriously start 
thinking about it. 

Despite his youth, Campins has several one-man 
shows under his belt: In 2013: Nómada, Liceo 
Carmelita, C. del Carmen, Mexico; Herencia 
Galerie Knoerle & Baettig, Winterthur, Switzerland; 
Reliquia, Raymaluz Art Gallery, Madrid, Spain; Li4, 
ZONAMACO, Mexico City; 2012: Patria, Factoría 
Habana, Havana, Cuba; (2011): La bondad del 
desconocido, Galería Servando, Havana, Cuba; 
2009: En la cola del cometa, Galería Luz y Suárez 

del Villar, Madrid, Spain; Cuando el sol es enorme, 
Galería Servando, Havana, Cuba; 2008: Proyecto 
Inventario, Fundación Ludwig, Havana, Cuba; 
Corta Distancia, Casa de la Cultura de Plaza, 
Havana, Cuba; 2000: Con ideas que se interrogan, 
Centro de Arte, Holguín, Cuba.

He has demonstrated his indisputable talent very 
clearly in every show—what he delivers comes 
from body and mind working intensely together. 

CONTINUE TO READ FULL ARTICLE + SLIDESHOW

EL HIJO.
2010.oleo.lienzo.

150x200cm

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://www.cubaabsolutely.com/Culture/articles_couch.php?id=Alejandro-Campins-Beautiful-landscapes-with-a-classical-touch
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Candelario: 
From the subjective to the utilitarian 
by Ricardo Alberto Pérez

Candelario (Carlos Ariel Candelario, Ciego de 
Ávila, 1971) has a unique way of introducing 
himself as a creator: his name alone seems to 
need no further information. If we were just a 
bit ingenious, we could give him the last name of 
“Artist.” His behavior owes a lot to his resistance to 
the toughest of cohabitation processes, and these 
days, his approach to art is the result of a series of 
mutations that had their takeoff from painting.

After exchanging a few of opinions and ideas with 
him, it is not difficult to unravel the key question 
that immerses him into all-inclusive and dynamic 
projects: “Why have I been placed here?” At that 
point, man will look for an answer that will strip 
away all useless details. In his own special case, 
that answer, of course, is going to involve some 
esthetic values, certain dimensions where he 
deposits and develops his concerns that constantly 
shoot forward like darts. 

With his feet firmly planted on this ground of 
peripheries, he looks out over what is happening, 
especially towards the center of things. He opens 
up his mind, releasing a kind of obsession of adding 

URBANIZAME

URBANIZAME

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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his mind to a kind of collective head in which a 
process of apparent pollution and excessive 
promiscuity, may enrich him. 

His strategies when placing individuals in the 
presence of their memories is striking. At the 
same time, he provides them with tools so that 
they can move beyond the immediate that tends 
to become the customary, which frustrates true 
self-recognition that is capable of awakening and 
activating the potential in each one of us for the 
benefit of the community.

The complex and yet fascinating relationship 
human beings have with both their surroundings 
and  other human beings needs to be reinforced 
with additional doses of oxygen, its rigidity blasted 
away, and tensions removed so, that rather than 
signifying an experience of punishment in which 
vigilance reigns, it may become a process where 
pleasure predominates in all its various expressive 
manners. Positioning art into this scenario is one 
of his priorities. And a new question then appears: 
“How can we navigate a path around those things 
that restrict our freedom?”

Based on the above, it is easy to understand that 
some of his work should be projects that facilitate 
activities and hopes that would not find opportune 
answers through institutional channels. A very 
obvious example of this type of action is MAC/
SAN, the contemporary art museum of San Agustin, 
and a television system that has arisen from it and 
makes the medium more democratic, with a hint 
of parody. 

Another phase of his work uses performance in a 
novel way: He doesn’t seduce or trick the viewers, 
but involves them and call upon them to do a 
re-reading of urban elements in which they can 
take part with their own bodies. It is clear that 
Candelario is aiming at a new kind of art consumer 
and that he is dealing with a city life that is ruled 
by the social history of a suburban neighborhood. 

Before being executed, these performances go 
through a preliminary process in which other 
facets of his talent are manifested: Firstly, his 
ability to create designs that perfectly adapt to 
the dynamics that will be deployed on the street, 
designs that will visibly showcase his well-proven 
skill in drawing. 

LA CAMA

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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For Candelario, drawing is something like the crypt 
from where he starts out in order to communicate 
with others; a fertile area in which everything that 
he aspires to in another material dimension will 
hatch. Within this language, his irreverence bears 
fruit at the precise moment when all the nutrients 
distilled through strong subjectivity begin to take 
shape and become visible in a pragmatic and 
utilitarian sense. 

His drawings are legitimate universes in 
themselves, metaphors that explore and describe 
the connection of man with spaces. They speak 
to us about difficult relationships and constant 
friction, becoming a shrewd way of visualizing 
conflicts, and, especially, of identifying the instant 
those conflicts explode within the inner universe 
of individuals. Some of these drawings are 
memorable, such as the triptych called Captura 
de presencia [Capturing Presence], La cama [The 
Bed] and Vientos urbanos [Urban Currents].

Captura de presencia is an essay on movement. 
It represents sequences capable of storing the 
mishaps accompanying us in our journeys around 
the city. The artist suggests three fundamental 
concerns here: mobility, cohabitation and all the 
subjectivity generated as the inevitable result of 
constant interchanges.

The drawing called La cama gives us the feeling 
of being a consequence of Captura de presencia. It 
shows us contaminated privacy where the dreams 
of an individual have betrayed him exactly where 
he is supposed to be invulnerable to the forces 
coming from the exterior. The surface for sleeping 
looks like it has been affected by the structure of a 
specific neighborhood. We can read the following 
inscription in the drawing: “San Agustín es un 
barrio dormitorio” [San Agustín is a dormitory 
neighborhood].

Vientos urbanos enjoys increased dynamics 
satirizing, through symbolic elements (like Lego 
blocks), the relationship between thinking and the 
scenario where thought is projected on. Conduits 
and communication channels are set up to support 
and raise consciousness about that incessant flow, 
always influencing people’s behaviors. 

One of his more complex, meaningful shows, 
in which interaction becomes the protagonist, 
is Equipaje personal [Personal Baggage)], made 
in Miami, essential spot for the conceptual and 
emotional charge this work demands. A key piece 
in this show is a sculpture that allows spectators to 
make a phone call when they project their voices 
near the piece. At a certain point, viewers almost 
have to shout in order to make this happen. The 

CAPTURA DE PRESENCIA - ANDAR
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person is subconsciously reproducing a habit that 
was common when they were living in Cuba, but 
uncommon in exile. So, for a few seconds, viewers 
returns to their past thanks to this bridge that was 
placed there by art.

Finally, Candelario decided to tell me about the 
piece he will be showing at the Twelfth Havana 
Art Biennale in May-June of 2015. It is a sculpture 
that is a habitable building at the same time, to 
be installed in the courtyard of the Wifredo Lam 
Center for Contemporary Art for a year. If people 
want to do so, they can actually stay and live inside 
the piece for a while. When the exhibition is over, 
the building will be taken apart and the pieces will 
be auctioned off as sculptures and so the people 
purchasing them can install them wherever they 
want. 

HABITABLE BUILDING - MAY-JUNE OF 2015

CONTINUE TO READ FULL ARTICLE + SLIDESHOW
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HUMBERTO DÍAZ
from instinct to lucidity

by Ricardo Alberto Pérez

AFLUENTE (2009)
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The work of the visual artist Humberto Díaz 
(Cienfuegos, 1975) is considered to be one of the 
most interesting propositions of current Cuban 
art. With patience and depth, he first produces 
labyrinths and then he arranges the necessary 
substance within them. His largest pieces require 
time to complete and the artist neither hurries nor 
makes a false move.

At times he transforms reality by using a blend 
of good sense and daring. His pieces expand 
to invade spaces while he inserts beauty and 
simplicity. My first impression as he showed me 
his work at his Vedado studio was that I was in the 
presence of a unique thinker who works through 
images. The essential and all-embracing ability 
of experimenting with creation has taken him to 
the most important centers for world art such as 
Liverpool, Venice and St. Petersburg. 

Doce soledades (2007) is an interesting essay 
about individual destiny, contrasting privacy 
with public dynamics. The viewer witnesses the 
personal aspects of twelve persons who are living 
as if they were in a very private room without 
communicating with each other. Among some 
of the most significant points in this depiction 
are the levels of coincidence that start to occur 

among the protagonists in terms of gestures, 
positions and the activities they are engaged in. It 
is once again made clear that whatever is human 
inevitably tends to obey to some sort of monotony 
that inspires the desire for making a break. We are 
always trying to leap above this tediousness that 
dogs us and in the measure that those leaps are 
notable, our possibility to become creative human 
beings increases. 

Although photography is the principal medium 
of his series Objeto de deseo (2001), it is based on 
directly using human bodies that are manipulated 
and intervened by Diaz’s reflexive obsessions, 
retractable beings that are placed between the 
light’s siege and the earth’s gravity. They are 
positioned to lie in wait, distinguished by hope 
which gives them the wherewithal to persevere. 

In Objeto de deseo, the nudes belong to a different 
orbit; using a generous erotic touch, the viewer 
is provoked in order to subsequently obstruct 
the paths that might lead to any possible result 
generated by arousal and desire. In this visual 
narration, from Analía (2001) to Paradiso (2013- 
2014), moving through Simiente (2009), there 
is a highly visible trait that deals with the lack 
of freedom bodies have to express the flood of 
perversions they store up inside. 

REVERSIBLE
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The photographs in Paradiso come from a 
performance that lasted about one hour; it was 
most widely shown during the opening of the 
controversial exhibition called Sex in the City at 
the La Acacia Gallery in Havana in 2013. Here, 
two bodies are struggling under the shrink-wrap, 
fighting for their right to pleasure. Logically, 
within the friction that is generated and growing 
in crescendo, emotions are being created that 
serve to “fan the flames” and provoke the viewers 
to an extreme degree. 

Among the more private works by Humberto Diaz, 
I was especially impressed by Confesiones (2013). 
This is an enigmatic diary that can be deciphered 
by each person according to their view of language 
and life. We see a mass of dried leaves on which 
the artist has coded symbols and moods, without 
intellectualizing and with the same rawness that 
the mind produces and ejects so that they can be 
received by these already dispersed elements that 
at one time formed part of the body of a tree. 

Let us refer now to what we see and what is 
hidden: in both cases the mind has to resolve 
several equations if it wants to enjoy reality and 
not become its slave. An artist like Humberto is 
well aware of this duality and so, at just the right 
time, he knows how to put it to use as the perfect 
trigger for his work. His Historia de amor (2009) 

obeys those principles. In the gallery, all that the 
viewer sees is a black dot. But the viewer outside 
of the gallery has much more explicit information: 
the structure of a hammer that lacks its head 
thereby transforming a utilitarian object into 
something that belongs in the domain of poetry. 

In his more ambitious pieces, beauty and the 
invasive force of what is being depicted captivate 
the viewers into a circle in which the symbol is 
the element used to accelerate emotion. In truth, 
it is the very personality of these objects in their 
transformations that submerges all personal 
information and makes it flow in a substratum 
that cannot be seen but is able to be perceived 
with well-trained sensibility. With these hybrids, 
the artist intervenes at will in public places; they 
have the scope and capacity to repeat as many 
times as the artist deems necessary and they move 
progressively, changing scenarios. 

Tsunami (2009) is a work that clearly demonstrates 
my comment above. Based on elements that are 
as seductive and basically useful as roof tiles, Diaz 
represents the devastation wreaked by a natural 
phenomenon, in this case coolly controlled by 
the exercise of appropriation. That dynamic of 
disaster is activated at the mere mention of the 
word “tsunami” and now it is transformed into a 
kind of oxygen to bring life to something going 
from place to place, changing only in some of it 
esthetic details such as color or the shapes of the 
roof tiles, to keep in tune with the context that is 
intervened. 

His recent work is becoming increasingly subtle 
and so the artist has increased the level of risk 
and the danger of not being fully understood. At 
the same time, the work is extremely sensual, 
bordering on eroticism where people are replaced 
by objects. Strange orgies, as in That Night I Don’t 
Remember (2013), confirm that Humberto Diaz’ 
spirit doesn’t believe in any pre-established limits. 

CONTINUE TO READ FULL ARTICLE + SLIDESHOW

PARADISO

RED ROOM TSUNAMI (2009)
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carlos 
GARAICOA

ATLANTES 1994

by Ricardo Alberto Pérez

Carlos Garaicoa (Havana, 1967) is a Cuban artist 
who is skilled in knowing how to best capture 
and represent the feeling of universality from 
situations which are localized within the space of 
the city where he grew up. For over twenty years, 
he has managed to consistently depict this city, 
granting it global nuances—a strategy that allows 
him to interact in the most varied of contexts. 

I go back to the time I met him in his Old Havana 
studio. This was when his first works were gaining 
some visibility (1992-1994) during the so-called 
Special Period. In an exceptional manner, the 
artist was capturing the possibility of converting 
some of those contingencies into objects and 
situations that would be considered art. Following 
that line of thought, in 1994 he turned a building in 
danger of collapsing into an installation. He called 
it called Acerca de esos atlantes que sostienen día a 
día nuestro presente [About these titans that hold 
up our present from one day to the next].

Many of his pieces from his earlier period are 
sustained by the ironic reconstruction of scenarios 
that were demolished by indiscriminate negligence 
and indifference. These works used many of these 
ruins as focal points, admired for their efficiency 
within a conceptual viewpoint.

Reconstructing urban memory
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One of Garaicoa’s resources in this quest has 
been recycling textuality, especially the one 
that has been imposed on Cuban urban spaces, 
repositioning it as an essential element in order 
to give meaning to situations and events which 
apparently have little importance. Garaicoa 
launches on a stream of serious reflection against 
immobility and the diverse projections of the 
absurd and demagoguery. 

His ideas are constantly being nourished by the 
contributions of photography. The testimonial 
wealth of this language seems to spontaneously 
go hand in hand with the purposes and concerns 
emerging from many of his pieces. He exploits 
these photographic images, converting them into 
a singular process that ends up producing an 
assortment of hyper-texts. 

Another aspect that has been vital to his creative 
research is the relationship he likes to create 
between interiors and exteriors. This becomes a 
metaphor that takes us to the contradictory nature 
of being which, by its inevitable social insertion, 

is constantly violated. Maybe for this reason a 
great part of the history of architecture has been 
a valiant effort to create some harmony between 
human beings and the environment surrounding 
them. 

Just two examples of that area of his experience 
are found in Interior Habanero (1994) which 
counterpointed a great part of the visual reference 
of the exteriors of the city, and a more recent 
project made up of two pieces, Loss inside and Loss 
outside (2006), which set up a dialogue dealing 
with the experiences exchanged between life and 
death, with death being the enigmatic path.

Reconstructing urban memory is one of his most 
frequent obsessions. In 1995, he made a significant 
work on this theme when he set out to rescue an 
abandoned location that at one time had been one 
of the most popular bars in Havana: Sloppy Joe’s. 
Using documentary elements and an acute sense 
of performance he constructed a simulation that 
was able to make citizens believe that they have 
a right to salvage anything that forms part of a 
memory that belongs to them.

1997 JARDIN JAPONES
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Another memorable work is Jardín japonés 
[Japanese Garden)[ (1997), a kind of hybrid between 
photography and installation, interweaving 
elements of very different scenarios, making a 
sudden strangeness force its way in, blending 
itself with beauty. Fragments taken from a whole 
that is no longer standing fit in with a symbolic 
territory filled with gravel that will always have 
the memorable marks left by the rake, as in the 
venerated Zen garden.

I would dare say that around 2000, the work 
of Carlos Garaicoa gained new dimensions, 
especially because of his extraordinary intuition at 
that moment in capturing a change of sensibilities 
that were beginning in almost every corner of the 
planet. This is indicated in his two series Nuevas 
arquitecturas [New Architectures] (2000) and 
Ahora juguemos [Let’s Play Now] (2001), which 
let filter a sort of obsession with light as the 
protagonist.

In Ahora juguemos, wax cities are ignited and 
viewers contemplate this occurrence under 
the verticality of the flame that is multiplied to 
facilitate a dynamic and emotional process that 

can be interpreted as a radical position in view 
of the artistic event itself, creating also a kind of 
reflexive vertigo. 

There are buildings in Cuba, and elsewhere, too, 
that even before they are completed, fall into ruin. 
Construction is halted for any number of reasons 
and these spots start accumulating a hazardous 
life story, which in almost every case become a 
negation of urban order. Garaicoa has turned his 
attention to those scenarios, absorbing every 
detail and transforming them into an inflection on 
collective awareness. 

The series En construcción [Under Construction] 
(2012) is an exercise with much anthropology 
in it and exactly illustrates the phenomenon 
mentioned above. He intervenes in urban or 
suburban segments using color and texts that 
acquire a notable presence, projecting a new level 
that appears as a drawing over those sites. 

In his last one-man show at the Museum of Modern 
Art in Bogota in 2014, he returned to that idea but 
used a new strategy: instead of basing his work 
on photography , he turned to sculpture. With 

2001 AHORA JUGUEMOS
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splendid minimalism he reproduced unfinished 
buildings on a small scale, buildings that have been 
abandoned because they are under investigation, 
seemingly related to drug trafficking money.

2003 NUEVAS ARQUITECTURAS

The background of this show confirms the weight 
of the ideological in each of his interventions. His 
interpretations of power go beyond geographical 
borders and root themselves in a consistent 
analysis that dismantles, at least theoretically, 
the structures of that monster that ends up being 
everywhere. 

Quite clearly his work in the last ten years has 
managed to achieve high levels of mastery in 
workmanship in relation to the materials he uses, 
such as cow’s bones, gold, glass, resin, string or 
simply paper. Depending on the objective of each 
piece, these materials hover between durability 
and fragility. Many of the objects making up 
his installations, for example the lamps, are so 
beautiful they hint at the decorative but at the 
same time they could become an invocation for 
citizens to make use of their civic components: 
Tu puedes construir tu propia ciudad a tu propio 
riesgo [You can build your own city at your own 
risk] (2001).

The weight of graffiti in contemporary urban life, 
the subject of roots, inter-communication among 
problems, the production and reproduction of 
schizophrenia and other behaviors that are the 
result of alienation, as well as not losing memory 
around all that which has been extremely repressive 
for our civilization, are topics that still nourish his 
work. With his degree of sensitivity, this artist will 
continue to inspire many emotions.
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Frank Martínez: 
Reconstructing the past
by Ricardo Alberto Pérez

Photo by Y. Monte

Frank Martínez (Havana, 1972) is an artist obsessed 
with drawing. His academic training prepared him 
for the world of graphic art, graduating in that 
specialty from the Higher Institute of the Arts. He 
has said that the process preceding the work on 
canvas is the most complex within the production 
of the final piece and his studio is overflowing with 
charcoal and pencil sketches. He thinks of himself 
as a rigorous researcher, thereby organizing his 
ideas until they spontaneously transform into his 
finished work. He particularly likes to use well-
known photos as his starting point, images that 
have captures significant moments in politics, 
culture, religion, science or sports. 

The transition from photo to drawing to painting 
has one image submitting to another, creating 
a dramatic occurrence to which he adds new 
elements as the need arises. Often there are 
juxtapositions with other eras and contexts giving 
rise to apparent absurdity that invites viewers to 
reflect, question and arrive at controversial ideas. 
Solemnity gives way to irony when a whole other 
plane is added to inject the unexpected into that 
original image.

Among the photographs chosen by Frank Martínez 
is one showing policemen trying to control a 
group of fans that are besieging The Beatles. But 
in Frank’s version, the four Liverpool musicians 
have disappeared and are replaced by four regular 
Cubans. Another photo shows a US General 
throwing himself into the sea just before his ship 
reaches the Philippine coast—what was interpreted 
as a heroic act has been interpreted by Frank as an 
accident. The fact that the ship had no fuel left, 
forced the officer to jump into the water. The scene, 
however, awaiting the man on the beach is pure 
fantasy: a group of Caribbean women in somewhat 
risqué poses. Both of these examples show how he 
deals with contrasting scenes, concepts and life 
situations, often “Cubanizing” the scenes that have 
originated elsewhere, inserting them, for example, 
into the Havana Malecón—Elvis Presley appears 
to a group of kids on the Malecón, or Mao Tse 
Tung submerged in the waters with a background 
of Havana buildings. Within these sociological 
tendencies, Frank often includes racial topics, 
especially as they refer to US society. 
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Photo by Alex Mene

SOFTWARE

AMERICAN DREAMS
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Another of Frank’s pieces is inspired by the moment 
Richard Nixon abandoned the White House with 
his wife as they are saying their goodbyes to 
Gerald Ford and his wife. It is called Movimiento 
de cuadros [Staff Turnover]. In the background 
is a kind of gallery of people hanging and taking 
down paintings of different historical situations. 
There is one particular paining of a photo that 
shows people taking down a monument to Stalin 
in Hungary. The intertextuality here is complex 
and successful.

Baseball is a subject that has led to two group shows, 
one in Havana and another in New York, both in 
2013. The idea is based on a photo of the building 
of the Berlin Wall. It is a well-composed metaphor 
on the phrase “another way of overcoming limits,” 
showing a baseball player trying to catch a ball that 
is already on the other side of an obstacle.

Frank Martinez is continuously reconstructing 
memories. A good example of this is in his 2008 
series called Cotton in which he attempts to 
establish a symbolic relationship between the 
softness of cotton cloth and the tendency in the 
American lifestyle of creating commodity after 
commodity as an evolutionary process.

Data Base and Software are series dealing with a 
relationship of strange numerical coincidences 
between computer codes and those coming from 

a certain area in Santeria. What he wants to show 
us is the clash between western thinking and the 
profound ritualistic condition of African religions 
rooted in the oral tradition. 

In one way or another, Frank’s work is marked by 
the controversy. Most of the situations he chooses 
to represent—and in our own lives—take place 
in the crossroads between “Yes” and “No.”, His 
talent lies in being able to ingeniously make these 
divertimenti enjoyable and to create controversial 
ideas. In his installations he has been able to 
express some ideas in another tone, in another 
speed, making use of extraordinary freedom in 
choosing his media. He sets up a relationship 
between things that last and things which are 
ephemeral—in Hielo [Ice], he projects the image of 
Egyptian pyramids over one hundred disposable 
diapers—between life and death and between the 
complex and the simple. Clearly he is a creator 
who does not divorce appearance from content. 

LITERAL
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EL CABALLO DE LAS PRADERAS 
AGUA SOBRE GRANITO

YORNEL MARTÍNEZ
Freedom of the image
by Ricardo Alberto Pérez

The work of Yornel Martínez (Manzanillo, 1981) 
surprises because of its capacity to take over 
a wide range of media. His mind establishes a 
radical connection between words and images. In 
my opinion, this reality is the essence of most of 
his work. This is an artist who reads, probes and 
accumulates so that subsequently he can pull it all 
together in the most unsuspecting ways for the 
viewer. 

His work demonstrates great self-assuredness in 
which the text plays a is leading role, whether from 
the titles of his pieces or as part of the work itself. 
Yornel Martínez has discovered that this process 
is very closely related to the dynamics of his being. 
He has acquired a solid documentary knowledge 
that has given him an edifying obsession, firmly 
focused on the route of visual poetry which has 
the characteristic fragmentation of intellectual 
phenomena that reach our Island. 

Precisely this spirit of stimulating the interpretive 
freedom in each phase of creation is like his 
vital voice in his processes, the nature of events 
prepared to cause multiple reactions and to stamp 
a new mark on everything that constantly traverses 
the path of sedimentation. 

In his trajectory there are works focusing on 
personal destiny, specifically to be enjoyed in 
solitude, especially because their contents tend 
to unleash singularities. Other works refers to 
group experiences since their success depend on 
a public that is ready and willing to interact with 
the exhibited object. The pieces called Equilibrio 
and Exergo are a significant demonstration of this. 

Equilibrio deals with a rectangular table that is 
suspended at the center, balanced, at a height of 
120 cm. The table is set with a dinner that follows 
the classification of foods and their constitution in 
the manner of the Chinese philosophy of Yin and 
Yang. Yin foods are at one side of the table and 
Yang foods are on the other side, thereby creating 
a play between the physical balance of the table 
and the objects distributed on it, and the energy 
balance of the food. A tension field occurs when 
people begin removing food items, something that 
has to happen equally on the Yin and Yang sides. 
Otherwise imbalance occurs and chaos ensues. 

Exergo is a work in progress. It is an intervention 
carried out on the marquee of the Payret movie 
theater, consisting of subverting the announcement 
for the film being shown and replacing it with a 
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verse or poetic image with the name of the author. 
At this time, a verse from the poem La isla en peso 
by Virgilio Piñera was used. It says: “Light begins to 
give birth to light”. In itself the work has two fields 
of action: one is associated with the immediate 
effect that is being caused in a public space and 
the other is related to the power of the text being 
used, generating ample possibilities for reflection. 

I think that the principle element that makes 
Yornel’s work fascinating is the risk factor he uses 
as accompaniment. His work called Caballo de la 
pradera is just such a piece: on a granite floor a wet 
sponge creates the drawing of a horse and inside 
the body of the horse we see the reflection of a 
landscape background. This is a strong metaphor 
that uses its ephemeral but striking nature to 
manipulate the conceptual strength of a symbol. 

His painting confirms some aspects that are very 
visible in the rest of his work but from very unique 
esthetical positions that are constantly being 
supported by the power of the text. Thus, we 
are surprised by canvases such as M. Heidegger 
mirando el reloj, Caballito de mar que tiene visiones, 
Visionario que llora soles, Paciente garabato, El 
cumpleaños del elefante, Mariposa aplastada 

por astro and Cada paso hacia el horizonte es un 
templo en la nieve.

Yornel’s most recent obsession seems to be the 
alternative magazine P350. On this subject he has 
said: “P350 is basically a support medium. It is 
the package which cement comes in, paper  bags 
that have the words Portland P350 stamped on 
them. Normally, when we use the cement in Cuba, 
we throw the paper bag away. We have begun 
recycling these bags and using them as a support 
for a blog. We call it a magazine but I prefer to calli 
it a creative blog. When I say we, I’m including 
Omar Pérez and Amílkar Feria. We three were the 
first ones to start working regularly on the project. 
Later on other people joined us”. 

Work such as this opens up new spaces and serves 
as feedback to controversy  and that’s exactly what 
this magazine has been doing. At the same time, 
it is depositing a significant amount of energy 
and knowledge onto circumstances where these 
can be shared and discussed by a large number of 
people.

CONTINUE TO READ FULL ARTICLE + SLIDESHOW
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Wilfredo Prieto:
Simple, concise and impacting
by Ricardo Alberto Pérez

MUCHO RUIDO Y POCAS NUECES
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Wilfredo Prieto (Sancti SpÍritus, 1978) is a visual 
artist who perhaps possesses the greatest 
expression of that concept. Generally speaking, 
many of his pieces reaffirm the action of thinking 
on the periphery. The work accumulates reality 
thanks to the presence of intense, extremely 
unique energy during his creative process. The 
energy is none other than the artist’s own spirit, 
a state of enlightenment from beyond any kind of 
prejudice—this is the heart of all his work.

Prieto graduated as a painter from the Higher 
Institute of the Arts, Havana, in 2002. At that 
time his work could be interpreted as a sort of 
opposition to what he had learned. It was an 
exercise in which the instinct for freedom and 
an iconoclastic stance predominate. The starting 
point for his explorations on canvas with acrylics 
was his search to come to terms with doubt and 
uncertainty.

The artist presents us with territories or objects 
where different events have been consummated. 
One approaches them after the illusion, passing 
through places that have been withered by what is 
happening. Viewers come into contact with these 
events that have been tempered by experiences 
and the desires of others. Circo triste [Sad Circus] 
(2012), made during the Eleventh Havana Art 
Biennale, is such a painting: in this case, the work 
is completed one day after the show has been 
given. The viewer arrives in the empty circus tent, 
minus the music and the clowns. The trash left 
by those who were there before can be seen and 
forces viewers to reflect.

Gestures preceding the intervention are brought 
to life in every scenario. It is a type of unburdening 
that seems to originate in the mind and dictates 
the nature of the poetry. It is really quite an open 
circuit, open to all possibilities. It envisions the 
potential of each substance and object so that one 
can get to the deeper significance. 

We are dealing with the extreme metaphors 
extended to us by the artist, such as in Piedra 
con mantequilla [Stone with Butter] (2011), where 
the supposed stability of language is penetrated 

CIRCO TRISTE
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by sensorial fluids, filtering tension and a wide 
range of moods. Viewing this stone with butter, 
we can feel horror imagining what would happen 
should we bite into this morsel. We participate 
in an absurd situation to which we have been led 
through the power of Prieto’s visualization.

His piece Polvo amplificado por diamante [Dust 
Amplified by Diamond] (2011) reveals another 
powerful metaphor: the two elements are 
extraordinarily connected in a play of values. This 
reflects one of the valid concerns of contemporary 
art all over the world. We see here the diamond 
giving dust its due, ceding its protagonist position 
to it and resulting in a beautiful experience for 
language.

With his Estrella muerta [Dead Star] (2010), 
Wilfredo Prieto again surprises us. The key to 
this composition is its apparent simplicity which 
invites a multiplicity of interpretations. The center 
of interest is a match which has concluded its 
useful life, which is, in essence, dead. However 
creative, instinct has given it another dimension: 
the match has turned into a star. The poetry of this 
idea is stronger than the tactual ruth, giving way 
to the theory that dead stars become black holes.

Prieto has us witnessing a manifestation that 
needs no premeditation. We are inundated by 
expressions of contingencies, images where reality 
encourages our desire to search for answers. We 
are being pursued by instincts and provocation. 
We sometimes do not receive the answers we 
expect. Everything occurs following an esthetic 
behavior that ends up being the support and 
provides legitimacy to these events.

Part of Prieto’s work is closely associated with 
sculpture and other pieces are so expansive they 
are closer to performance and installations such 
as his Mucho ruido y pocas nueces [Much Ado 
About Nothing] executed at the Galeria Habana in 
2003. This was one very paradoxical intervention, 
faithful to its title and also a steadfast expression 
of popular ways of talking. 

Amarrado a la pata de la mesa [Tied to the Chair’s 
Leg] (2011) was another performance in his work. 
On this occasion, he delightfully manipulated the 
illusion of the audience, getting them to finally 
believe that everything is relative and that they 
have no other option than to get used to this status. 
It is a very showy piece with great social impact.

BIBLIOTECA EN BLANCO
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Among his most sculptural works is Biblioteca en 
blanco [White Library] (2004), composed of 6,000 
books. These books are pure structure and have 
absolutely no content. They can be considered as 
a whole or as units. Something similar occurs with 
his Pecera sin peces [Fishbowl Without Fish] (2011). 
Both of these works operate on the concept that 
traditional objects have had their utility removed 
so that they can be exhibited in purely esthetic 
terms. But this new vacuum or nothingness 
generates reflection. The absence of conventional 
signals provokes the birth of others and the only 
witness is the individual in the most perfect 
experience of solitude. 

Prieto’s installations result in a wide variety of 
reactions and this becomes a complement to 
the creative act. It legitimates the subjective 
atmosphere and on this basis, one is able to 
evaluate the meaning of its execution.

It is amazing how the artist passes through 
the different states of creation, going from the 
minimal structure of a chickpea to the complex 
monumentality of a mechanical crane. We are 
exposed to his sensibilities and to the influence 
of his obsessions, the tools he needs and which 
decide his destiny.

In an indisputably novel manner, Wilfredo Prieto 
dialogues with the problems of ideologies and 
history. The weight of these phenomena does not 
eclipse the prominence of desire and the seduction 
of the spaces through which it travels. That instinct 
about what has to prevail pulls apart anything that 
could be tedious and removes it from the burden 
caused by formulas. 

CONTINUE TO READ FULL ARTICLE + SLIDESHOW
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CARLOS
Quintana 

Living intensely, using no masks
by Ricardo Alberto Pérez
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I met Carlos Quintana (La Habana, 1966) some 
twenty-five years ago. As I meet with him again after 
such a long time, I realize that nothing essential 
has changed for him, including the confirmation 
that his entire body of work is part of the natural 
process that is his life. For those of us who believed 
in his energy right from the start, nothing that has 
happened has surprised us, not even when I take 
the time to look at some of his most remarkable 
canvases or when I remember some of his drawings 
from the 1980s that illustrated the pages of the 
cultural journal El Caimán Barbudo.

Living intensely, using no masks, often helps us to 
return to the starting point, with no adulterations 
in our minds or any false feelings. That’s why 
I perceive that many of the ceremonies filling 
Quintana’s paintings are collections of everyday 
instances collected and recycled through almost 
an entire lifetime. 

Quintana efficiently exaggerates the quintessential 
matters within the very nature of existence. The 
act of exaggerating in order to obtain strange 
metaphors underpins the strength of the images 
and places these works into a surrealistic but 
incredibly authentic vein. 

The human element in his work is surpassed by 
the living, particularly a zoological assortment 
of enormous  unusual beings, coming to enrich a 
series of events that become narrative intervals 
through which we find a new way of seeing the 
passage of events referring to our existence, our 
surroundings, the closeness of others and, of 
course, to the nation. 

Animals, plants, flowers, spirits and deities à la 
Quintana; vessels that will have to support the 
density of what has memory and has become 
inactivated by the violence of the passage of 
time (Almacén, 2009) are all part of this fair. Odd 
communions, private zones where, with a little 
cunning and lucidity, we are able to enter and stay 
for a while. 

There are animals that often seem to be wounded, 
sick, crazed and sometimes disturbed by the 
unhealthy influence of rational beings. But since 
we cannot doubt for an instant that we are looking 
at the work of an artist depicting ruptures, one 
who prefers difficult inclemency, these animals 
could be surprising and stealthily attack those 
rational beings.

All the complexities brewing in his paintings 
do not interfere with the visual joy that attracts 
viewers through different ways. The images 
manage to maintain a sort of state of grace. 
Quintana is a master of color, which he uses to 
interpret an endless range of moods and a plethora 
of circumstances. Certain limitations between 
sorrow and joy disappear through the use color 
and a somewhat melancholy aura permeated by 
enigmatic heroism takes over. 

On the other hand I think that Quintana has 
dared to sketch out an extensive chronicle about 
dependencies which, to a large extent, are marking 
the ties human beings have with each other 
(Si te suelto, caes, sonso). These dependencies 
create relationships of power and take us along 
a scarcely-worn path that represents power per 

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com


PAGE 36 

contents

.COM   With a passion for Cuba

se, sequences in which parody and irony attain 
fruition as they merge into atmospheres without 
any abruptness (El equipo nacional).

For a Cuban artist who belongs to the 1980s 
generation, the theme of resistance is practically 
incorporated into the metabolism. But what now 
turns that conflict into an artistic event is the 
subtle form of dealing with it, the highly personal 
style that allows him to do something and barely 
notice what he has done. With that magic he has 
managed to summarize his opinions on resistance 
in pieces such as La mujer cubana es gigante and 
Todos los cubanos son gigantes.

Those of us who were there at the beginning of 
Carlos Quintana’s career have a clearer idea about 
what drawing meant and still means for him. 
Nowadays, it elegantly merges into the rest of his 
pictorial activity, sometimes focusing on moments 
of exquisite craftsmanship that makes use of 
spaces that are apparently empty. 

Text within the composition is a detail that must 
not be forgotten: First because of the naturalness 
of the language he has been building which denotes 
a unity, or coherence, that is capable of speaking 
about the soul in all his work in general. Then, 
because of the sensitivity in having captured a 
generous dose of popular wisdom, which rarely we 
see so well illustrated. The aspect of his calligraphy 
is significant because it describes an uninhibited 
gesture that is enhanced by that more powerful 
thing we tend to call “intuition”. 

Before concluding I’d like to comment on his 
painting called Muchos monjes en la campiña 
cubana (2001-2003). This is a piece that appears 
to synthesize many of his ideas and obsessions in 
a simple manner. The painting’s heart or center 
of gravity contains details that connect the 
sacred with bucolic exaggerations (the beak of a 
woodpecker). Relationships are set up between 
the spaces and the antagonism that dilutes any 
rough edges. Suddenly, a feeling of visual depth 
overcomes us and his mission seems to have been 
accomplished.
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Sandra Ramos: 
The other island
by Ricardo Alberto Pérez

To most Cubans, the 1990s brought us something 
few could have imagined. It was a time of 
resistance, but for those capable of rising above 
the shortages and tensions that tend to drag 
people down to extreme situations and radical 
attitudes, it also became a process of spiritual 
growth and consolidation. A generation of artists, 
who were baptized by Cuban art critic Gerardo 
Mosquera as the Post-Utopia Generation, 
appeared in that context. From this group, we 
have chosen Sandra Ramos who was born in 1969, 
10 years after the triumph of the Revolution, and 
who grew up in an atmosphere of wholehearted 
enthusiasm sponsored by ideology. This childhood 
would be put to the test in the artist’s own poetics, 
subjected to doubt and to uncertainty. It is also this 
childhood that will remain with her throughout the 
“new circumstances,” the subsequent periods that 
make up her work; times or mutations that allude 
to recentness without renouncing what I would 
like to call the voice of the narrator, in this case 
pictorially represented by a small “Pioneer,” usually 
an explorer of the universe of disappointments.

The crucial point seems to lie in naming things. 
This is why when I commented on the   schoolgirl 
that is present in her work I did not use the word 
“student”. I used the word “Pioneer” which refers 
to political circumstances, to a moral obligation 

that involves a series of rites or sublimations 
capable of confining those generations of Cubans 
to the urgency of being Pioneers first and students 
second. It is therefore not by chance that Sandra’s 
work also develops in a climate of urgency that 
takes her consistently to a point that can be 
described as “a need to express”—many call this 
“an obligation to express.”

The starting point of this adventure can be set in 
1993 with Manera de Matar Soledades [Ways to Kill 
Solitudes], her first solo exhibition, twenty-five 
engravings first shown at the Centro de Desarrollo 
de las Artes Visuales in Havana and later at the 
Nina Menocal Gallery in Mexico. One of the 
engravings in this exhibition would herald what 
would become her definite link with water: “La 
maldita circunstancia del agua por todas partes” 
[The Damned Circumstance of Water Everywhere]. 
The title was taken from a poem by Virgilio Piñera. 
The island, the body-earth, harassed by the tide 
and corroded by salt, but at the same time, never 
giving up the worship of water. Thus, water carries 
its double-edged meaning and the strength of 
belief especially when one of her works tells us 
that “the power of a glass of water can tear down 
a building.” Her visual story also interprets water 
as the main scenario for exodus. And so we arrive 
at 1994, the climax of that exodus she constantly 
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depicts and will experience intensely in an 
installation consisting of ten suitcases painted on 
the inside, exhibited under the title Migraciones 
[Migrations]. These suitcases, exhibited at the 
Fifth Havana Art Biennial, are torn between the 
playful and the dramatic, showing intimate scenes 
of the imaginary beings that are to carry them.

Through two decades, the artist has used 
techniques ranging from printmaking to painting, 
from drawing to digital printing and video art, 
eventually finding comfortable freedom in 
installations. We have often heard critics refer to 
Sandra as an exceptional printmaker, and when we 
ask about her academic studies, we discover that 
she majored in printmaking at the San Alejandro 
Fine Arts Academy.

During the second half of the 1990s, Sandra Ramos’s 
work matured with a surprising strengthening 
of the conceptual core. During this phase, she 
insisted on the underground, which represents 
everything underlying life, society, a city, and even 
a nation; cosmetics are applied to the true drama 
in multiple settings which go from formal speech 
to simple dress. Such a world still resembles 
reality, but it has reversed into a dreamlike quality. 
Her catalogue during this period includes such 
important works as La isla que soñaba ser un 
continente [The Island that dreamed about being 
a continent] (1995), La lección de Historia [The 
History Lesson] (1996), Los enigmas de la identidad 
[The Enigmas of Identity] (1997), Buzos [Divers] 
(1999) and Maquinaria para ahogar las penas 
[Machinery for Drowning Sorrows] (1999).

As her work progresses, Sandra Ramos has 
confirmed that her tone emerges largely from a 
rhythm that is permeated with sobriety, pointing 
to calmness and containing her views on various 
existential topics including her own sexuality. 

Sandra’s work has traveled to different galleries 
around the world: the Barbican Centre in the City 
of London, the Nina Menocal Gallery in Mexico, 
Ludwig Forum in Germany, the I.I.C. Contemporary 
Art Gallery of Jerusalem, Kunstlerahaus of Graz 
(Austria), Whitechapel Art Gallery in London and 
also in France, Japan, Holland, the United States, 
Spain, Venezuela and Canada. She has been 
granted scholarships by the Barbican Centre and 
the Civitella Raineiri Foundation and in Cuba she 
has received the National Culture Award, the 
National Engraving Salon Grand Prix and the La 
Joven Estampa Prize.

Postscript

A few days after having completed my article about 
Sandra Ramos and her work, I visited her home 
where we chatted about her latest projects.

 One of her most recent is Poemas invisibles [Invisible 
Poems], an intense and tender embodiment of her 
mental connections with the language of poetry. 
In this new piece, the artist usurps verses from 
the poem El Río [The River] by Gastón Baquero 
and relocates them into a discourse about the 
tragedy of personal remembrance and the power 
of image and poetry per se. Everything occurs in 
an s-shaped tunnel, fitted with eight transparent 
windows covered with acrylic on which verses 
from Baquero’s poem are engraved. 

Sandra told me, almost in a whisper: “I liked the 
idea that adults, in order to enter this tunnel, had 
to feel little again. For me, the tunnel is a symbol 
of secret childhood hideouts, a compendium of 
innocence, enabling dreams and memories to 
survive.”

Her work transcends all the limits and fear of 
rhetoric. We find the artist engaged in her latest 
project, an installation called 90 Millas [90 Miles], 
materialized in the form of a bridge to be exhibited 
at the National Fine Arts Museum during the coming 
Havana Biennial. The bridge, Viewers will be able 
to cross a collapsible bridge-structure composed 
of six light boxes equipped with 12 aerial photos 
of the Havana-Miami route. Sandra’s intention 
is to provide us with the illusion of walking over 
the waters, thereby uniting both ends of a mental 
geography which has had a dramatic effect on the 
Cuban identity during the last 50 years.
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Grethell Rasúa: 
Between organic and 
controversial 
by Ricardo Alberto Pérez

Grethell Rasúa (Havana, 1983) is a Cuban artist 
who navigates difficult waters that are beset with 
preconceived ideas a. Each of her projects is based 
on incisive anthropological exploration that moves 
on to transform or change opinions. Her work 
constantly requires the presence of others to be 
transmitters of the senses while the body and 
mind of the artist infiltrates the complexities of 
marginality. At times her art works choose well-
placed scenarios and on other occasions they 
erase territories so that the artistic object can 
cross over any kind of frontier with no possibility 
of being detected. 

Rasúa puts the reasoning power of her spectators 
at risk, challenging them to face the most savage 
of instincts in very specific circumstances. Her 
project called Brindis [Toast] (2004) permeated 
commonly used objects such as glasses and 
trays with pieces of cockroaches and mice, using 
synthetic transparent resin. These were then used 
to toast the exhibition Makarov and, as the photos 
documenting the work show, everybody present 
ended up eating what was offered in spite of the 
intimidation that was being presented. 

ADORNO BOLA DE PELO
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Grethell Rasúa’s art has nothing to do with 
the decorative or with anything that could be 
interpreted as being commercial. Everything has 
an element of risk or danger, as tense as a taut 
string that may break at any time. Some may find 
this liberating. 

Her work called Sobre las olas de tu boca [On the 
Waves of Your Mouth], made between 2007 and 
2010, is a video piece that revisits the use of body 
fluids; in this case the saliva of many artists has 
been collected to symbolize the different types of 
comments being made in this medium.

Con tu propio sabor [With Your own Taste] 
(2005-2006) is a work dealing with ecologies by 
establishing an air of complicity among a select 
group of roughly twenty people who were asked to 
give the artist their excrement in exchange for fresh 
plants to be used as spices and condiments. The 
donated excrement would be used as a fertilizer 
for those plants, charged with personalizing each 
of them. In each of these works, documentation 
is a determinant factor in order to capture each 
moment of the work.

At the 2012 Havana, Bienal Grethell presented 
a disturbing project named Con todo el gusto del 
Mundo [With all the Taste in the World] filled 
with articles made from bodily waste such as 
blood, semen, excrement, hair and nails. These 
substances were then inserted into household 
objects and articles for personal use such as rings, 
earrings, hair bands and underwear. 
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Niels Reyes: 
Scratching beneath the surface 
by Ricardo Alberto Pérez

Since his debut on the Cuban visual arts scene, 
Niels Reyes (Santa Clara, 1977) has picked up many 
plaudits and prizes and is often featured as one of 
Cuba’s very best new generation of Cuban artists-—
not so much up-and-coming but in the here and 
now. He is most well known for deciphering what 
lurks behind human faces. He delveS into the 
depths, seeking the unknown. 

Much of his work centers on a series of images that 
symbolize happy moments from the past, which 
have been demolished by the aridness of evolution. 
A kind of frozen childhood makes its appearance. 
His paintings are not the mere delight of putting 
together a character dominated by color and the 
desire to establish a new manner of expression. 
He is drawn to seeking the drama of an individual, 
of many of his contemporaries. Dawn, fire, a river, 
fields, a tree, fruit, the sea or a train—all these are 
symbols that interact with the characters in his 
paintings. And these characters are beings that 
have been deeply disturbed by dilemmas and who 
invite the viewer to discover their essence. 

Niels’ journey of apprenticeship to the present 
has been a patient one, proceeding step by step to 
remove the outer layers until he has been able to 
touch his truth and to create a recognizable style. 

His clearness of form comes from abstraction, 
maturing into a style that depicts the complexities 
of a gesture that may have different meanings. 
Some of his paintings give the impression of 
being scratched with a knife or spatula thereby 
making the images more credible, emotional and 
dramatic. One can see the filtration of the echoes 
of vanguard movements: Bad-Painting and Post-
expressionism, for example. Surrealism is present 
in his unique lyricism and a touch of the absurd: 
Llevar hierba para el dragón [Bring Grass to the 
Dragon] (2010) or La última presa de la temporada 
[The Last Catch of the Season] (2010). These two 
works and others created in 2010 have an excellent 
narrative quality. Reyes creates a kind of mystery 
that leaves the viewer in suspense and works very 
well for him. Nothing is ever completely resolved.

LOS SUEÑOS DE LA RAZÓN.
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El primer Amor [First Love] is a fabulous painting 
that has removed itself from anything that is 
pretentious, the product of a naturalness that 
gives the impression of being ready to throw the 
lovers on top of us without giving us the option to 
escape. 

Since 2005, the contents of Niels’ painting have 
gone through different stages. To be noted is how 
his lead characters face up to the story. Sometimes 
there is a frontal approach, a direct relationship 
that makes the conflict perfectly visible. At other 
times they are fugitives from the story. The 
stories are often rooted in the everyday such as 
in a series of paintings on cardboard that were 
done in 2010 under the title of Emos: he depicts 
picturesque beings who are denizens of the night 
along Vedado’s G Street. It is a comment on an 
era and a specific social milieu. In 2009, Neils had 
also used such characters in a work entitled Pop 
histerico [Hysterical Pop]. The characters appear 

to be followed by a shadow in Síntoma del milenio 
[Symptom of the Millennium] that represents 
strength and energy and directly intervenes in the 
spectator’s form of being. These canvases have 
proven to be particularly effective. 

Much could be said about Niels Reyes’s children. 
The pupils of their eyes are captivating, apparently 
allowing the essences of things to enter and exit 
through them. From Un niño ballena [Whale-
Child] to Niña que mira [Little Girl Looking], a 
bridge has been constructed like a fiction that is 
capable of capturing the viewer again and again. 

In his 2013 work, Niels reveals a strong 
autobiographical tendency. A crucial moment 
between art and life is evident in Esperando a 
Carolina [Waiting for Caroline] (his daughter). In 
Born, the little girl is poised between the destinies 
of this world and becomes an obsession that 
presses on the creative nerve.

CONTINUE TO READ FULL ARTICLE + SLIDESHOW

 TERRITORIO COMANCHE

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://www.cubaabsolutely.com/Culture/articles_couch.php?id=Niels-Reyes-Scratching-beneath-the-surface


PAGE 43 

contents

.COM   With a passion for Cuba

del río
idania

Putting Clandestina on the mapidania
:

by Ricardo Alberto Pérez

fernández
leireleire

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com


PAGE 44 

contents

.COM   With a passion for Cuba

I once ventured the opinion that design has become 
the prime mover in our lives. On this occasion, it 
is fitting to mention the work of a unique designer 
by the name of Idania del Río (Havana, 1981). 
Despite her youth, she has achieved a fair amount 
of notoriety in the design field—her knowledge-
seeking nature, enthusiasm and perseverance 
have resulted in the birth of a number of ideas and 
projects that become remarkably useful within the 
context of our times. 

I met Idania about three years ago at the Eleventh 
Havana Art Biennale in front of Rene Francisco 
Rodríguez’ project called Ciudad Generosa. I 
immediately was struck by her extraordinary 
sensibility for the arts, the lucidity of her views 
and especially her desire to involve herself in these 
kinds of activities. We hadn’t seen each other since 
that time, but have some friends in common and 
they talked to me a bit about a part of her work. 
I became convinced that she was one of those 
artists who created from the gut, going from the 
most inner part of the individual and surfacing 
with novel ideas.

As I went over her trajectory I learned that 
she graduated from Graphic Design and Visual 
Communication from Havana’s Higher Institute 
of Industrial Design, ISDi for short, in 2004. Then 
she wound her way through other fields, diverse 
and controversial ones, such as the Nuevos Fieras 
painting workshop run by Rocío García at the San 

Alejandro Academy in 2012, an art direction course 
at the International School of Cinema and TV 
(EICTV) at San Antonio de los Baños in 2009 and 
Piedra, papel o tijera, a design workshop promoted 
by Isidro Ferrer at the Cultural Center of Spain in 
2003. Immersing herself in these areas confirms 
her fascination for a plurality of languages that she 
can incorporate into her projects to give them a 
touch of contemporaneousness. 

In order to understand her art, all we have to do is 
look at the posters she has been creating recently. 
They provide us with the ideal entry into her world. 
These posters carry a heavy dose of subjectivity, 
giving viewers the chance to reach a variety of 
interpretations and in this way participate in her 
work—it is a dialogue with a multitude of symbols. 

These posters have given Idania her current 
recognition level in the circuits of Cuban design. 
She has concentrated on the theater and music 
being made in Cuba today. In both cases, she 
has chosen to deal with alternative projects, or 
maybe it is those projects that have chosen her 
because they know she is top-notch. The theater 
of Rogelio Orizondo, one of Cuba’s most talented 
and audacious young directors and playwrights, 
has become one of her most striking subjects. 

Given her visible capacity of approaching several 
topics, her posters also deal with the cinema, 
promotional campaigns for the defense of gender 
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rights, and art events. But there is also an entire 
body of work where she divorces herself from 
the task of promotion and lets the posters speak 
for themselves. Here, she usually makes use of 
parody, of a subtly ironic language that explores 
areas concerning popular speech. In my opinion, 
her posters become inserted in a graphic art with 
notable political connotation and social impact.

It is important to comment on the fact that Idania 
del RÍo has reached this position thanks to her 
intellectual consistency and theoretical training. 
In this context, she has lectured both in Cuba 
and abroad: “Invisible Lines” at Cubanica Studio 
in New York, 2014; “Mi historia esa,” at the Tether 
inc. offices in Seattle in 2014; and “Cuba Gráfica” 
together with some other Cuban designers at an 
event at the École d’Art Maryse Eloy / Gobelins, 
L´Ecole de l´Image, Paris, 2012.

Her talent and productivity have now been 
inserted into a location that we are able to visit on 

calle Villegas No. 403, a stone’s throw away from 
Plaza del Cristo, in Havana’s Historical Center. 
Idania del Río has created a design shop and called 
it Clandestina. It has granted tangible physical 
presence to her vision of design and to the role 
it should be playing in society, incorporating as 
many designers as possible. Specialist in cultural 
management and creative industries, Leire 
Fernández, accompanies her in this adventure as 
production manager of Clandestina. Initiatives 
of this sort are projects with creative processes 
having remarkable esthetic and conceptual merit. 
They are enterprises that will surely breathe life 
into a jaded commercial scenario generally only 
responding to necessity. 

After wandering around Clandestina for a while 
and taking in the clothing and other objects 
available, I understood the spirit of the place. It is 
an invitation for reflection, providing good taste 
and unique designs in a positive and somewhat 
whimsical vein and at the same time functions as a 
factory-workshop for the products being offered. 
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Idania told me that the solitude of a designer 
disappeared a bit with this enterprise and thanks 
to it she had been able to exteriorize so many 
ideas she had had inside, to see design fulfilling its 
true functions and objectives. She said: “Standing 
between fine art and semi-industrialized mass 
production, Clandestina - 99% Cuban design, 
promotes an intelligent, modern, super-advanced 
image, which is committed to the Cuban social 
project, making quality, competitive and avant-
garde products available for both Cubans and 
non-Cubans.”

Clandestina is going to be an active participant 
in the 12th Havana Art Biennale, decorating the 
balconies of this section of Villegas Street with 
clothing recovered and revitalized by the Vintrashe 
project, one of the most attractive initiatives of 
the shop. This is an exclusive collection inspired 
by the daily activity Cubans have of coming up 
with solutions, “resolviendo” as they say. These 
are reinvented objects and clothing, taking on 
new use values. For example, everyone can bring 
a discarded T-shirt and it will be redesigned and 
given back to the original owner. This will be done 
together with Fabrica de Arte.

CONTINUE TO READ FULL ARTICLE + SLIDESHOW
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Centro Bertolt Brecht, sala Tito Junco

MAY 16 
10am

Press Conference

Museo Nacional de Historia Natural

MAY 18 
2 pm

Lecture El encuentro del arte, la 
ciencia y la tecnología, by Joaquín 
Fargas

Convento San Francisco de Asís

MAY 19-22 
10am

Event City Management 

Casa del Benemérito de las Américas Benito Juárez

MAY 20 
4 pm

Lo uno y lo múltiple, exhibition by 
Osmeivy Ortega, Marcel Molina, 
Daniel A. Rodríguez, Julio César 
Peña, Alejandro Sainz, Orlando 
Montalván, Eduardo Leyva 
Herrera, Hanoi Pérez, Randy 
Moreno Limonta, Salomé García 
Bacallao, Simone García Bacallao, 
Yillian Marie Torres Gómez, 
Gustavo del Valle and Jesús 
Hernández 

Casa de las Américas

MAY 20 
6 pm

Ejercicios, de Luis Camnitzer  

Escuela Secundaria Básica Rubén Martínez Villena

MAY 20-23 Workshop Projecting Particles, by 
Agnes Chavez, Marcel Schwittlick 
and Markus Dorninger
Exposición Entre, dentro, fuera/ 
Between, Inside, Outside

Universidad de La Habana

10 am Workshop Inmunidad, fertilidad, 
diversidad, cultura, with Koen 
Vanmechelen 

Universidad de las Artes (ISA)

9:30 am Master lecture by Joseph Kosuth

11:30 am Master lecture by Michelangelo 
Pistoletto

2 pm Master lecture by Daniel Buren

Morro-Cabaña Complex

3 pm Official opening of collateral 
shows 

Gusano, Universidad de las Artes (ISA)

MAY 21 Y 25 
7 pm

Intervention. Héctor Zamora with 
the collaboration of composer 
Wilma Alba

MAY 21MAY 21

PROGRAM FOR THE 12TH HAVANA BIENNIAL

http://www.cubaabsolutely.com
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Centro Bertolt Brecht, sala Tito Junco

3 pm Utopía, by Eduardo Tomás 
Basualdo; Mapas de apreciación, 
by Alicia Villareal

Edificio La Metropolitana

3 pm Confort # 14, by Sabine Lang-
Daniel Baumann 

O’Reilly entre Aguiar y Cuba, La Habana Vieja

3 pm Group performance: No vendo 
nada, by Dolores Cáceres 

Calles San Ignacio, Empedrado, O’Reilly y Cuarteles, La 
Habana Vieja

3 pm We Are Heavy Happy, itinerant 
project by Lin Yilin 

Centro de Desarrollo de las Artes Visuales

1:30 PM Antonio José Guzmán, Emeka 
Ogboh, Naziha Mestaoui, Leonello 
Zambon, José Carlos Martinat, 
Ignas Krunglevicius, Reinier Nande 
and Humberto Díaz 

Casa de África

2 PM Conexión y reconexión, by Momar 
Seck; Topografía de resistencia, by 
Alinka Echeverría  

Casa de la Obrapía

2:30 PM Sandra Calvo 

MAY 22
Facultad de Artes Plásticas, 
Universidad de las Artes (ISA)

MAY 21, 23 
& 25 
8 pm

Performance Ópera Cubanacán. 
Composer: Roberto Varela. 
Producer.Scriptwriter: Charles 
Koppelman

Casablanca

10 am Official opening of exhibition 
spaces: Daniel Buren, Ewan 
Atkinson, Guisela Munita, 
Sebastián Alonso-Martín Cracium, 
César Cornejo, Echando Lápiz-
Manuel Santana, Pico Estudio 
Group, Juvenal Ravelo, Marte 
Johnslien, Johann Lurf, Rafael 
Villares, Mauricio Abad, José 
Eduardo Yaque, AIP Cultural 
Project (Art, Industry & 
Landscape) - Renán Rodríguez, 
Aman Mojadidi, Rodolfo Peraza, La 
Curtiduría, Adrián Villar, Serigne 
Mbaye Camara, Elizabeth Cerviño, 
Bridget Baker, Axel Stockburger

MAY 22

Plaza de Armas

10AM 
THROUGH 
10:30PM OF 
MAY 24

60-hour non-stop performance 
La perla negra, with Nikhil Chopra. 

Around the Tallapiedra power plant

12 M Habana [re]generación and Esterio 
Segura 

Parking at Avenida del Puerto, Parking at Palacio de la 
Artesanía, Parking behind the Museo Nacional de Bellas 
Artes

12 pm Phantasmata, by Regina Silveira 

Sala Polivalente de San Isidro

12 M 3K, by Steeve Bauras 
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Teatro El Ciervo Encantado

8:30 PM Performance on the stage 
Triunfadela, by the El Ciervo 
Encantado Theater Company

Edificio de la Editora Abril

12:30 pm Installation Harmonious Havana, 
by Han Sungpil 

Palacio de Lombillo

5 pm La llegada al fracaso, by Antonio 
Margolles; Sombras encontradas, 
by Néstor Martí

Dispositivos, by Daniel Lezama

Casa del Benemérito de las 
Américas Benito Juárez

Comercio, by Antonio Eligio 
Fernández (Tonel)

Galería de la Biblioteca Pública 
Rubén Martínez Villena

Biosfera, by Joaquín Fargas

Parque Ecológico (Mercaderes, 
entre O’Reilly y Empedrado), La 
Habana Vieja

Un constructor sudamericano, by 
Adrián Villar Rojas 

Trees in plazas & streets of the 
Historical Center

Dead Treez, by Ebony Patterson 

Avenida del Puerto #52 y calle 
Empedrado

MAY 22-24

Facultad de Biología (patio)

10AM The Smell of a Stranger, by Peter 
Decupere 

MAY 23

Museo de Ciencias Naturales Felipe Poey, Universidad 
de La Habana

10:30AM The Library of Collected Knowledge, 
by Koen Vanmechelen

Pabellón Cuba

11AM Group project Entre, dentro, 
fuera / Between, Inside, Outside, 
by Agnes Chávez, Pedro Lasch, 
Casey Neithtah, Stephanie 
Syjuco, Elizabeth Stevenson, 
Levente Sulyok, Susana Delahante 
Matienzo, Omar Estrada, Adonis 
Ferro, Denis Peralta-Maysabel 
Pintado, Glenda Salazar, Levi Orta, 
Guillermo Ramírez Malberti and 
Harold Vázquez

Fundación Alejo Carpentier

3:30 pm CRAC, installation Manual de 
ejercicios para la vida, by Paulina 
Varas and José Llano 

Centro de Arte Contemporáneo Wifredo Lam

4:30 pm Dr. Lakra, Nicolaus Gansterer, 
Lázaro Saavedra, Ariel Candelario, 
Jorge Luis Marrero, Gregor 
Schneider, Tino Sehgal, Gilberto 
Esparza, Jean Mukendi, Victor 
Ekpuk, Henri Tauliaut, Eugenio 
Tibaldi, Verónica Wiese, Fidel 
García, Josuhe Paglieri y Axel 
Stockburger. Group performance 
No vendo nada, a cargo de Dolores 
Cáceres; group performance Son 
en señas, by Francisca Benítez 

La Habana Vieja

Itinerant project Gráfica móvil, by 
Adrián Martínez, Uriel Barragan 
and Fabricio Melchor; Itinerant 
project by Jeanno Gaussi: 
Intervention on “bicitaxis.”; 
Itinerant project by Tirzo Matha 
and David Bade: Intervention on 
wheelbarrow sales points 

Factoría Habana

5 pm Entropía, by René Francisco 
Rodríguez; The Mission, by Rocío 
García; Deconstrucción del 
horizonte, by Carlos Montes de 
Oca 

Fábrica de bicicletas de El Vedado

MAY 22  
7 pm

Montañas con UNA esquina rota. 
Michael François, Ryan Gander, 
Pierre Huyghe, Gabriel Kuri, 
Tatiana Mesa, Helen Mirra, Navid 
Nuur, Roman Ondák, Eduardo 
Ponjuán, Ariel Schlesinger, 
Shimabuku, Richard Wentworth, 
Abraham Cruzvillegas, Roman 
Signer 

MAY 22
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Lobby of the Instituto Cubano del Libro

6:30pm Obra para cinco intérpretes, luz 
rosa y silencio, by Stèphane Gilot

Los síntomas del engaño, by Luis 
Enrique López Chávez

Windows of the Museo Nacional 
de Bellas Artes (Edificio de Arte 
Universal) and Sala Transitoria 
del Museo Nacional de Bellas Artes 
(Edificio de Arte Cubano)

Fototeca de Cuba

6pm Documentation of the 
performance Tercer paraíso

Focsa, Building penthouse

7-10pm Music session with Dj Wichi del 
Vedado; FD Play FD

Cine Yara

7:30pm Desconcierto I. Adonis Ferro, 
Dennis Perlta, Mysbel Pintado 

Facade Edificio de la Editora Abril

8-12pm Video mapping Harmonious 
Aurora, by Han Sungpil

Video Animación Lagoglifo, by 
Eduardo Kac

Facade of the Fausto Theater

Centro de Arte Contemporáneo Wifredo Lam

8:30pm Performance To Each His Own in 
Bridges, by Anri Sala

MAY 23

Pabellón Cuba

11 am Contacto (misa de cajón dedicated 
to Ana Mendieta), by Pilar 
Delahante Matienzo 

23 y L, El Vedado

11:30AM Guillermo Ramírez Malberti 

Edificio Focsa ,Penthouse

12:30PM FD play FD, by Felipe Dulzaides 

Zolaykha Sherzad 
Café Teatro Bertolt Brecht

Calle San Lázaro, Centro Habana

Intervention on doors, by Daniel 
Buren  

Cine Payret

1pm-8pm Video Wound and Absent Objet, by 
Anish Kapoor 

Oratorio San Felipe Neri

2pm Concert with Carlos Amorales 

Biblioteca Pública Rubén Martínez Villena

3pm Someone Else, by Shilpa Gupta

Intervention in the Fayad Jamís 
Bookstore, by Yornel Martínez 

Obispo 261 entre Aguiar y Cuba

Plaza de la Catedral

4pm Performance Tercer paraíso, by 
Michelangelo Pistoletto, with 
the participation of students 
from the National Art School and 
elementary music schools Paulita 
Concepción, Manuel Saumell, 
Alejandro García Caturla and 
Guillermo Tomás 

Fototeca de Cuba

6pm Documentation of the 
performance Tercer paraíso
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Centro de Arte Contemporáneo Wifredo Lam

8:30pm Vamos a ver si eso es verdad!, by 
Nelson González 

May 24 (every Sat until June 20) Parque Trillo

2pm ¡Vamos a ver si eso es verdad!, by 
Nelson González 

MAY 25
Parque Trillo

10am Group project MOR (Museo 
Orgánico Romerillo). Joel Jover 
Llenderrosos , Osmar Yero, Juan 
Carlos Balseiro, Rafael Villares, 
Marta María Pérez Bravo, René 
Francisco, Circo Nacional de 
Cuba, Ever Fonseca, La Andariega, 
Irene Rodríguez, El Lolo, Ernesto 
Domecq Menéndez, Ernesto 
Rancaño, Carlos Quintana, Ilya 
& Emilia Kabakov, Alexis Díaz, 
Boamistura, Cai Guo-Qiang, 
Juan Narciso Quintanilla, Cecilia 
Paredes, César Paredes, Irina 
Novarese, Llobet y Pons, Sergio 
Cézar, Shirin Neshat, Shoja Azari, 
Spencer Tunick, Uli Westphal, 
Dr. Lakra, Richard Korblah, Irving 
Herrera, Veronika Richterová, 
Roberto Diago, Kcho, Osvaldo 
Yero, Carlos Runcie Tanaka, 
Jorge César Sáenz, ASARO, David 
Hammons, Francisco Toledo, 
Bernardo Roig, D Morón Teatro, 
Betsabee Romero, Agustín 
Cárdenas, Amelia Peláez, Antonia 
Eiriz, Francisco Antigua Arencibia, 
Mariano Rodríguez, Raúl Martínez, 
Rita Longa, Wifredo Lam, Servando 
Cabrera Moreno,Belkis Ayón, Andy 
Warhol, Arman, Luis Caballero, 
Roberto Matta, Ramón Casas, 
Jesús Rafael Soto

Anfiteatro Varona, Universidad de La Habana

2pm Symposium Arena de Evolución

Video Animación Lagoglifo, by 
Eduardo Kac

Facultad de Artes Plásticas, 
Universidad de las Artes (ISA)

4pm Didier Faustino

5pm Ingrid Mwangi, Robert Hutter, 
Tamara Cubas

Performance colectivo Multitud, 
by Tamara Cubas

Performance Canvas of (Un)
Ritualized Movement, by Ingrid 
Mwangi and Robert Hutter

MAY 24

Iglesia de Paula

11am Performance Thirteen Less Two, 
by Michelangelo Pistoletto with 
the participation of the Ars Longa 
Early Music Ensemble

Malecón

5pm Opening of the project Detrás del 
Muro with works by 40 artists 
from Cuba, Germany, Spain-Gran 
Canaria, US, Ireland, Colombia, 
Panama, Norway, Morocco, 
Mexico, Bolivia and Dominican 
Republic 

Solar de la California, barrio Colón

3:30pm Project Interdisciplinary workshop 
Art, Architecture and Design. 
Louise Ganz, Fredman Barahona, 
LinYilin (proyecto itinerante), 
Opavivará

Biblioteca Nacional José Martí

3:30pm Joseph Kosuth-Seamus Farrell 
Installation Oráculo Caracol, by 
Andrés Tapia-Urzua

5pm Concert Cada sonido es una forma 
del tiempo, with Glenda León y 
Aldo López-Gavilán

Pabellón Cuba

5pm Presentatio n of the project Islas de 
tragedia y fantasía: Las bienales de 
arte y otros desastres globales, by 
Pedro Lasch; Information on the 
workshop Teatro de operaciones 
estadísticas

Launching of book on Cuban 
contemporary photography The 
Light in Cuban Eyes, by Madeleine 
Plonsker 

Teatro Martí
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MAY 27 

Centro de Arte Contemporáneo Wifredo Lam

5pm Performance Cuba Informal Poker 
Room, by Eugenio Tibaldi 

Pabellón Cuba

7pm Performance/lecture T-pox Toque, 
by Omar Estrada

Centro Cultural Bertolt Brecht, Café Teatro

MAY 27 Y 28 
3 pm

Performance/lecture Archivo 
Banana, by Leandro Nerefuh  

MAY 28

Pabellón Cuba

1:30pm Lecture on Afro hairstyle, by 
Aldeide Delgado Puebla-Susana 
Pilar Delahante Matienzo. Project 
Lo Llevamos Rizo 

Desconcierto II Adonis Ferro, 
Denis Peralta, Maysabel Pintado 

6:30pm

Café Teatro Bertolt Brecht, sala Tito Junco

MAY 28-30 
5 pm

Audiovisual ao Vivo. AVAV 

Pabellón Cuba

MAY 29  
7 pm

Performance El tanque. Susana 
Pilar Delahante Matienzo 

Pabellón Cuba

MAY 30  
6:30PM

Desconcierto III, by Adonis Ferro 

Calle 1ra y Cero, Playa

MAY 31  
4-6PM

Performance 1er movimiento 
(VIda), by 3stado Sólido

Centro Cultural Criterios, Edificio ICAIC

JUNE 1   
10AM

Lecture Dispositivos escénicos, by 
Dr. José Antonio Sánchez 

Teatro El Ciervo Encantado

JUNE 2   
8:30 PM

Theatrical performance El caso del 
espectador  

MAY 25

Centro de Arte Contemporáneo Wifredo Lam

7:30pm Pikene Pa Broen (Kirkenes)

Centro de Desarrollo de las Artes Visuales

8pm Audiovisual show Univrs, by 
Carsten Nicolai

Casa estudiantil de la FEU

8:30-11pm Presentation by Dj James Lavelle 

Sociedad Comunidad, Patrimonio y Medio Ambiente

5pm Cita con la niebla, by Rafael Omar 
Pérez 

MAY 25 & JUNE 1, 8, 15 
Fundación Ludwig de Cuba

5pm Cita con la niebla, by Rafael Omar 
Pérez 

MAY 26 

Pabellón Cuba

3:30pm Lecture Hershey Model Town: De 
Pensilvania a La Habana, by Renán 
Rodríguez González 

Multicine Infanta

5pm Audiovisual show; Johann Lurf 
Experimental cinema 

Parque Trillo

8:30pm Audiovisual show; Johann Lurf 
Experimental cinema 

Intervention Alta tensión, by 
Humberto Díaz

Centro de Desarrollo de las Artes 
Visuales
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Pabellón Cuba

JUNE 4   
2PM

Workshop on Afro hairstyle; Afro 
hairstyle competition Lo Llevamos 
Rizo, with Susana Pilar Delahante 
Matienzo

TEATRO EL CIERVO ENCANTADO

JUNE 6  
8:30 PM

Performance. Esperanza Collado

JUNE 7-8  
8:30 PM

Más distinguidas. La Ribot. 
Reposición 2015, performed by por 
Ruth Childs 

JUNE 10 

Pabellón Cuba

 10AM Screening of videos on Afro 
hairstyle; Gente de pelo duro

1 PM Pelo malo

3 PM Good Hair. Afro hairstyle 
competition Lo Llevamos Rizo, with 
Susana Pilar Delahante Matienzo

Anri Sala
Parque Trillo

8:30PM

Pabellón Cuba

JUNE 11   
6:30PM

Lecture Dos culturas en el vestir 
y una posible Estética que las una; 
Workshop and fashion show; Afro 
hairstyle competition Lo Llevamos 
Rizo, with Susana Pilar Delahante 
Matienzo

Edificio Focsa, penthouse

JUNE 12   
7-10PM

Chat on musician Felipe Dulzaides 
Badia and closure of the project 
FD play FD

Pabellón Cuba

JUNE 13   
4 PM

Public intervention. Afro hairstyle 
competition Lo llevamos rizo. 

Centro Cultural Bertolt Brecht, sala Tito Junco

JUNE 15-19 2boys.tv  

Pabellón Cuba

JUNE 17-19    
3-5PM

Workshop Taller de operaciones 
estadísticas. Pedro Lasch and 
special guests 

Cabaret Copa Room del Hotel Riviera

JUNE 18     
8PM

Presentation of Cuerda Floja, by 2 
Boys TV

Pabellón Cuba

JUNE 21     
5PM

Reception and opening of 
materials and artistic works 
produced during the workshop 
Taller de operaciones estadísticas

Pabellón Cuba

JUNE 3   
3PM

Lecture Mirarse ante el espejo. 
Estética e identidad de la mujer 
afrocubana, by Aldeide Delgado 
Puebla.
Afro hairstyle competition Lo 
Llevamos Rizo, with Susana Pilar 
Delahante Matienzo

Teatro El Ciervo Encantado

JUNE 3-4   
8:30 PM

Performance escénico Croquis 
Reloaded 
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PAVILION A

HALL 5 Aimée García; Ruslán Torres

HALL 6 Néstor Arenas; Jorge Rodríguez 
Diez (R10)

HALL 7 Antonio Espinosa; The Drone Wars 
(Agustín Hernández; Reynerio 
Tamayo)

HALL 8 Joel Jover; Miguel Ángel Couret

HALL 9 Reynier Leyva Novo; Henry Eric 
Hernández

HALL 10 José Emilio Fuentes (JEFF); Yamilys 
Brito Jorge

HALL 11 Duvier del Dago; Janler Méndez

HALL 12 Adonis Flores; Eduardo Rubén 
García

HALL 13 Rachel Valdés

HALL 14 Abel Barroso; Frank Martínez

PAVILION C

HALL 1 El silencio que precede la tormenta. 
Léster Álvarez; Darwin Estacio; 
Nelson Jalil; Niels Reyes

HALL 2 Jorge Otero; Daylene Rodríguez 
Moreno

HALL 3 Eduardo Abela

HALL 4 Carlos E. Escalona (Kako); Carlos 
Llanes

HALL 5 Gritos del Silencio
Enrique Ávila; Enrique Báster; 
Manolo Comas; Alain de la Cruz; 
Alid Nail Gerboles; Jorge Godoy; 
Marcos Gómez; Alberto Lescay; 
Raúl Santoserpa; Carlos Trillo; 
Antonio Vidal; Danilo Vinardell

HALL 6 Arturo Montoto

HALL 7 Rubén Rodríguez; Gustavo César 
Echevarría (Cuty)

HALL 8 Visceral. Rafael Zarza; Arístides 
Hernández (Ares); Andy Llanes; 
Daniel Rodríguez 

HALL 9 Ernesto Rancaño

HALL 10 ArteCubano ediciones. Book sales

PAVILION D

HALL 1 Manuel López Oliva

HALL 3 Arlés del Río

HALL 4 Adrián Fernández

HALL 5 Andrés Serrano

HALL 6 Rubén Alpízar

HALL 7 Roberto Diago

HALL 8 Duniesky Martín

HALL 9 Alberto Lescay

HALL 10 Zenén Vizcaíno

HALL 11 Adislén Reyes; Dania González

HALL 12 René Peña

HALL 13 Julio Neira

HALL 14 Tamara Campo

HALL 15 Pedro de Oraá

HALL 16 Iván Capote

HALL 17 Luis E. Camejo

HALL 18 Ibrahim Miranda

HALL 19 Eduardo Ponjuán

HALL 20 Rigoberto Mena

HALL 21 Roberto Fabelo

HALL 22 Pedro Abasca

HALL 23 Eduardo Roca (Choco)

HALL 24 Rolando Vázquez

PAVILION D

HALL 26 Carlos A. García de la Nuez

HALL 27 Santiago Rodríguez Olazábal

HALL 28 Liudmila & Nelson

HALL 29 Carlos Quintana

PAVILION F

HALL 4 Mabel Poblet

HALL 5 Dayana Trigo; Juan Carlos 
Rodríguez

HALL 11 Ángel Ramírez

PAVILION G

HALL 2 Estudio Art FLL.  Flora Fong; 
Liang Domínguez; Li Domínguez

HALL 3 Espacios íntimos (Marlys Fuego; 
William Pérez)

HALL 4 Aisar Jalil; Lidzie Alvisa; Hander 
Lara

HALL 5 Carlos Guzmán

HALL 6 Ernesto García Peña

ZONA FRANCA mEgA ExHIBItIoN of cuBAN coNtEmporAry Art 
morro-cabaña complex 
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PAVILION I

HALL 4 Michel Mirabal

HALL 10 Gilberto Frómeta; Juan Arel Ruiz

PAVILION K

HALL 4 Quiero ser lo que puedas ver. 
Pedro Abascal; Nadal Antelmo; 
Alberto Arcos; Glauber Ballestero; 
Tessio Barba; David Beltrán; Alain 
Cabrera; Arien Chang; Erick 
Coll; Jorge Del Sol Baylac; Adrián 
Fernández; Anisis González; 
Alejandro González; Glenda 
León; Néstor Martí; Ossain Raggi; 
Alfredo Sarabia

HALL 8 Abel Barreto; Frank Mujica

HALL 11 Ariamna Contino; Alex Hernández

HALL 12 Inés Garrido; Harold López

HALL 13 La llegada al fracaso. Carlos 
Aguilar; Luis Gómez; Antonio 
Gómez Margolles; Ernesto 
Leal; Leslie Rodríguez & Carlos 
González; Yusnier Mentado; Pável 
Méndez; Héctor Remedios; Walter 
Velázquez

HALL 14 Jacqueline Brito Jorge; Enrique 
Báster

HALL 15 Rompiendo reglas. Lidzie Alvisa; 
Nadal Antelmo; Álvaro José Brunet; 
Alain Cabrera; Adrián Fernández; 
Ernesto Javier Fernández; José 
Manuel Fors; Liudmila & Nelson; 
Yomer Montejo; Jorge Otero; Linet 
Sánchez

HALL 16 Cuba 2.0. Osvel Argudín Gómez; 
Carlos Manuel Barcas; Carlos 
Candia; Miguel Díaz Corbo; Luis 
Yariel Gutiérrez Valdés; Adrián 
Pérez

PAVILION K (on La Marina St.)

HALL 4 Octavio Irving Hernández

HALL 7 Agustín Bejarano

HALL 8 Frank Mujica; Abel Barreto

HALL 11 Alex Hernández; Ariamna Contino

HALL 12 Harold López; Inés Garrido

HALL 13 La llegada al fracaso. Carlos 
Aguilar; Luis Gómez; Antonio 
Gómez Margolles; Ernesto 
Leal; Leslie Rodríguez & Carlos 
González; Yusnier Mentado; Pável 
Méndez; Héctor Remedios; Walter 
Velázquez

PAVILION K (on La Marina St.)

HALL 14 Enrique Báster; Jacqueline Brito 
Jorge

HALL 16 Cuba 2.0. Osvel Argudín Gómez; 
Carlos Manuel Barcas; Carlos 
Candia; Miguel Díaz Corbo; Luis 
Yariel Gutiérrez Valdés; Adrián 
Pérez

PAVILION J

HALL 1 Mario García Portela; Gabriel 
Sánchez Toledo; Alberto Lago; 
Jorge Luis Santos

HALL 3 Universal (Desambiguación). 
Evelynn Álvarez; Liesther Amador; 
Aluan Argüelles; Mónica Batard; 
Winslon L. Hernández; Yusnier 
Mentado; Linet Sánchez

HALL 4 Ileana Sánchez

HALL 5 Últimos trabajos. Ernesto García 
Sánchez; Rigoberto Díaz; José 
Manuel Mesías; Rafael Villares

HALL 6 David Velázquez

HALL 7 En el Centro. Julio Ferrer; Adrian 
Rumbaut; Camilo Villalvilla

HALL 12 Memorias. Jorge Luis Bradshaw; 
Yeremy Guerra; Miguel Alejandro 
Machado; Fernando Reyna; Roger 
Toledo; Yoxi Velázquez

HALL 8 Tomás Núñez (Johny)

HALL 9 Donis & Joao

HALL 11 Andy Rivero

HALL 13 Jesús Hdez-Güero

HALL 14 Guillermo Ramírez Malberti

HALL 15 Osmany Betancourt (Lolo)

GM - GALERÍA DE MINAS

No le temas a los colores estridentes. Lancelot Alonso; 
Dorian Daniel Argüelles; Dúo Serón (Alejandro Pablo 
García Alarcón & Antonio Álvarez Zayas); Gabriel 
Fabelo Hung; Yunier Figueredo; Alejandro Guanche; 
Yeremy Guerra; Marco Arturo Herrera; Miguel 
Alejandro Machado; Pedro Medina; Osy Milián; 
Andrey Quintana; Niels Reyes; Luis Miguel Rivero; 
Leonardo Luis Roque; Onay Rosquet; Frank David 
Valdés

AD - ADARVE

GALLERY 2-3 Gecer López García

GALLERY 4 Annia Alonso and Wayacón

GALLERY 6 Julio César Peña
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PUBLIC AREAS

PLAZA SAN 
FRANCISCO

Dennis Izquierdo; Nadal Antelmo 
(Nadalito); Proyecto X. Rubier 
Bernabeu; Felicia Chateloine; 
Virginia Morales; Ramón Pacheco; 
Wendy Pérez Lora

Glauber Ballestero

Abel Herrero; Esculturas. Lidia 
Aguilera; Modesto Concepción; 
Rafael Consuegra; Manuel Cruz 
Igarza; Miguel Mariano Gómez; 
Hander Lara; Tomás Lara; Alberto 
Lescay; Tomás Núñez (Johny); Julio 
César Pérez; Juan Quintanilla; 
Caridad Ramos; Eliseo Valdés; 
STAINLESS (Alejandro Piñeiro 
Bello, José G. Capaz Suárez, 
Roberto C. Fabelo Hung)

PLAZA SAN 
FRANCISCO

PLAZA DE 
ARMAS

Conexiones Cartográficas. Alberto 
Bañuelos; Nanda Botella; Teresa 
Cháfer; José Cosme; Sonia Lukene; 
Eladio de Mora (DEMO); Natividad 
Navalón; Julio Quaresma; José Villa 

PATIO DE LOS 
JAGÜEYES 
& BALUARTE 
DE SAN 
AMBROSIO

CASTILLO DE LOS TRES REYES DEL MORRO
PAVILION A

HALL 1 Meira & Toirac

El Péndulo de Foucault. Abel 
Barroso; Iván Capote; Ricardo 
Elías; Adrián Fernández; Antonio 
Eligio Fernández (Tonel); Gabinete 
Ordo Amoris; Eduardo Hernández; 
Olivio Martínez; Meira & Toirac; 
José Manuel Mesías; Antonio 
Núñez; Sandra Ramos; Lázaro 
Saavedra 

HALL 2

Haciendo presión. Janette 
Brossard; Anyelmaidelin Calzadilla; 
Irina Cepero; Dania Fleites; Aliosky 
García; Edgar Hechavarría; Octavio 
Irving Hernández; Eduardo 
Leyva; Liudmila López; Norberto 
Marrero; Orlando Montalván; 
Osmeivy Ortega; Hanoi Pérez; 
Alejandro Sainz

HALL 7

Esterio SeguraHALL 3

Kelvin López; Alexander GuerraHALL 4

Arístides Hernández (Ares); Carlos 
René Aguilera

HALL 5

Julia Valdés; Alejandro García; 
Kadir López

HALL 6

Duvier del DagoCASEMATE
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VISUAL ARTS
Almacén de Obispo esquina a Aguacate

THROUGH 
MAY 17

Las riberas del Aqueronte. 
Exhibition by Niel Reyes, Osvaldo 
González and Ángel Ricardo Ríos.

Centro de Arte Contemporáneo Wifredo Lam

THROUGH 
MAY 15 

Quisiera ser Wifredo Lam…… pero 
no se va a poder. A retrospective of 
Flavio Garciandía’s work, with over 
70 pieces created from 1973 to 
2014, now in the hands of private 
collector and the Cuban State. 
Drawings, videos, paintings and 
installations illustrate the different 
phases of this important artist and 
teacher. Radical and inquisitive, F. 
Garciandía has always paid close 
attention to the latest trends in 
contemporary visual arts.

Casa de Asia

THROUGH 
MAY 15 

Japonismo de papel-Kirié. 
The exhibition puts the viewer 
into contact with the Japanese 
tradition of cutting a single 
sheet of black paper to create a 
noticeable artistic composition 
when it is placed on a white sheet 
of paper or of other colors Shu 
Kubo is one of the most significant 
masters of Kiri-e, for his innovative 
technique of combining colors, 
using different washi papers for 
a dimensional finish in his works, 
which are considered one of the 
most important influences in the 
art of paper cutting.

Casa Juan Gualberto Gómez

THROUGH 
MAY 17

Humor a golpe de lápiz exhibits 
David Williams Gallart Núñez’s 
precocious talent for humorous 
drawing. Barely 15, he took first 
place in the José Luis Posada 
2013 National Competition. In 
2014, at the Juan David National 
Competition of Personal 
Caricature, he received the award 
given by Juan David’s family and 
won second place in the event.

Casa Victor Hugo

THROUGHOUT 
MAY 

Alain Dumbardon. Exhibition 
by this important Martinique 
artist who addresses the thane 
of memory using a worldwide 
recognized technique and through 
an encounter of the artist’s 
individual memory with the signs 
and imprint of the collective 
memory of the Caribbean.

Embajada de España

MAY 23-JUNE 
23  

Estrictamente personal. Curated 
by Cirenaica Moreira, this group 
project includes photography, 
video art, installations and 
performances by artists Consuelo 
Castañeda, Marta María Pérez, 
Sandra Ceballos, Broselianda 
Hernández, Cirenaica Moreira, 
Glenda León, Grethell Rasúa, 
Susana Pilar Delahante and Mabel 
Poblet.

Galería La Acacia

THROUGH 
MAY 17 

Havana Light. Exhibition by 
Kadir López consisting of the 
documentation of a project aimed 
at refurbishing neon signs in 11 
Havana movie theaters, conceived 
as works of art in themselves, 
and interacting with the urban 
landscape, in which they 
sometimes are overlooked.

Memorias impersonales. 
Exhibition by Karlos Pérez.

Cuestión de tiempo. Exhibition of 
works by Antonio Vidal and José 
Angel Vincench.

Galería Artis

THROUGH 
MAY 17

Los silencios no existen. Solo 
show by outstanding Cuban artists 
Moisés Finalé.
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Galería Espacio Abierto

THROUGH 
MAY 6 

Humor vs humor. Twenty-
five prints on paper made 
by Reynerio Tamayo, which 
reveal, with the artist’s usual 
irony, questions concerning 
manipulation by the mass media, 
technological developments and 
their contradictions, and power 
relations. 

Galería Génesis Miramar

THROUGH 
MAY 17  

Espacio para meditar. Works by 
Marcel Molina.

Círculos y ombligos. Exhibition by 
Luis Miguel Rivero.

Otro espacio para la 
contemplación. Exhibition by 
Gustavo del Valle.

Galería Habana

THROUGH 
MAY 15 

Un artista del hambre. In the 
title of the exhibition, Douglas 
Argüelles refers to the title of a 
short story of the same name (A 
Hunger Artist) by Kafka, related 
to the protagonist’s extended 
fasting, scarcities, imposition from 
power (commercial, ideological, 
academic...) and the devices 
suffered by an area of art today.

Recuerda. Exhibition by Sandor 
González Vilar.

Galería Servando

THROUGH 
MAY 24  

Ciudad de muertos. Exhibition 
by Alejandro Campins, inspirited 
by a place the artist visited in 
Cairo, which was both a city and 
cemetery.

La Marca

THROUGH 
MAY 24   

Chequeo de emulación. Exhibition 
at Havana’s first official tattoo 
parlor La Marca.

Palacio de Lombillo

THROUGH 
MAY 16  

Espacios inacabados. Graduation 
project from the University of 
the Arts of artist Laura Carralero 
Morales, made up of paintings 
that depict architectural spaces 
in order to “visualize images 
captured through experiences 
filtered through memory.”

Taller de serigrafía René Portocarrero

THROUGH 
MAY 24  

Happy Together / Felices juntos. 
Group exhibition.

Loft Habana
(Oficios #402 e/ Luz y Acosta, Habana Vieja)

MAY 20-26 RAM, ROM, Run (correr, guardar 
y seguir corriendo). Curatorial 
project by Elvia Rosa Castro 
and Nina Menocal; according to 
Elvia Rosa, the project includes 
paintings, sculptures, video art, 
installation and photography by 
19 young artists “who ‘record’ 
identity, traditional, historical, 
ideological, cultural, existential 
projects…works that function 
primarily at a glance and are 
essentially hedonistic…(and) 
works that are basically made 
using digital medium.”  
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PHOTOGRAPHY

THROUGH MAY 15

Raúl Corrales, una mirada al 90 aniversario. Tribute to one of Cuba’s greatest photographers.

Casa de la Poesía

OPENS MAY 27 Un viaje entre imágenes y 
palabras. Alejandro González and 
René Silveira exhibit 33 Cuban 
poets born between the 1960s 
and 1980s. Each of them has 
donated five or six poems, which 
accompany the photographic 
portraits and the six cities they 
crossed in their journey (Havana, 
Matanzas, Santa Clara, Las Tunas, 
Holguín and Santiago de Cuba). 

Expocuba. Pabellón de la Cultura

THROUGH 
SEPTEMBER 1

Miradas teveladoras. An approach 
to different moments of the Cuban 
Revolution through the work 
carried out by a group of excellent 
photographers that captured 
those moments: Alberto Díaz 
Gutiérrez (Korda), Raúl Corrales, 
Osvaldo and Roberto Salas, Liborio 
Noval, Ernesto Fernández, José 
Agraz, Perfecto Romero and Luis 
Pierce. 

Fototeca de Cuba

Casa Simón Bolívar

OPENS MAY 11 La derrota del rostro; del 
consumismo a la perversión. 
Several international 
photographers, especially from 
Latin America, meet every year for 
the Caleidoscopio event, which on 
this occasion presents a series of 
intentions and inquiries to reveal 
who we really are. 
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Taller de danzas españolas 
de la Compañía Irene 
Rodríguez
Cine-teatro Miramar
May 30, 8:30pm; May 31, 5pm
Students between the ages of 15 and 18 will 
present an extensive repertoire in which they will 
demonstrate the skills acquired at the Escuela 
Bolera, stylized Spanish dance and flamenco. 
Guest performances include students from the 
National School of Ballet, and students of the 
Amadeo Roldán Conservatory: the Youth Guitar 
Orchestra directed by Esteban Campusano and the 
percussion Grupo Rítmicas directed by Margarita 
Ponce. 

DANCE  

Don Quijote
Sala Avellaneda. Teatro Nacional
May 2, 7, 8 & 9, 8:30pm; May 3, 5pm
The Ballet Nacional de Cuba presents Don Quixote, a version based on the original choreography by 
Marius Petipa and the one created by Alexander Gorski, to music by Ludwig Minkus. The principal roles 
will be danced by Anette Delgado and Dani Hernández (May 2); Sadaise Arencibia and Víctor Estévez 
(May 3); Amaya Rodríguez and Luis Valle (May 7); Grettel Morejón and Alfredo Ibáñez (May 8); Viengsay 
Valdés and Víctor Estévez (May 9)
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CONTEMPORARY 
FUSION 

MUSIC

The contemporary fusion and electronic music 
scene has expanded recently as new bars 
and clubs have opened party promoters have 
organized events in parks and public spaces. 
Good live music venues include Bertolt Brecht 
(Wed: Interactivo, Sunday: Déjá-vu) and El Sauce 
(check out the Sunday afternoon Máquina de la 
Melancolía) as well as the newly opened Fábrica 
de Arte Cubano which has concerts most nights 
Thursday through Sunday as well as impromptu 
smaller performances inside. 

Club Habana Party
Photo Alex Mene

In Havana’s burgeoning entertainment district 
along First Avenue from the Karl Marx theatre to 
the aquarium you are spoilt for choice with the 
always popular Don Cangreco featuring good live 
music (Kelvis Ochoas and David Torrens alternate 
Fridays), Las Piedras (insanely busy from 3am) and 
El Palio and Melem bar—both featuring different 
singers and acts in smaller more intimate venues. 

Diana Fuentes in Concert 
May 21, 9pm
Fábrica de Arte Cubano (FAC) 
Singer and composer Diana Fuentes has won 
the favor of the young crowd thanks to the 
intelligent fusion of rhythms, especially Brazilian 
and Caribbean, with pop and Cuban sounds. Her 
sweet and well-tuned voice and her strong and 
attractive presence mark her performances. With 
this concert, Fábrica de Arte Cubano reopens after 
having closed last month for expansion.
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Asfixia Social on tour Super Matinée with Los Ángeles

Sunday, May 10, 5pm
Le Select
Created in 2011 as Ángeles de la Bachata, they 
changed to Ángeles in 2012. Since then, they have 
topped the charts and become one of the most 
popular groups in Cuba.

Havana Hard Rock

EVERY OTHER 
FRIDAY

Soul Train, a show of soul music

Cover rock bands SAT & SUN

6 pm

Café Concert El Sauce

SUNDAYS

5 pm
La Máquina de la Melancolía, with 
Frank Delgado and Luis Alberto 
García 

Tercera y 8

MONDAYS 

11 pm
Baby Lores

Club Turf

THURSDAYS 

10 pm
Djoy

Café Corner

THURSDAYS

10:30 pm
Tesis de Menta

Le Select 

SUNDAYS

5pm
Los Ángeles

The Brazilian rock band will tour several cities in 
Cuba and will play with local bands.
May 2: Trinidad
May 3: Sancti Spíritus
May 4: Jatibonico
May 8: La Lisa
May 10: Cotorro

Barbaram Pepito’s Bar

SUNDAYS 

5 pm
Discoteca Onda Retro

Café Cantante, Teatro Nacional

WEDNESDAYS

5pm
Qva Libre

Centro Cultural Bertolt Brecht

TUESDAYS 

10 pm
Brenda Navarrete

WEDNESDAYS  

10 pm
Raúl Paz

Diablo Tun Tun

SATURDAYS  

11 pm
Gens

Fresa y Chocolate

SUNDAYS 

10 pm
Aceituna Sin Hueso

Gato Tuerto

SATURDAYS

10 pm
Tenor Bernardo Lichilín and DJ 
Eddy Sánchez Submarino Amarillo 

SATURDAYS 

2 pm
Vieja Escuela, country, blues and 
rock’n’roll 

SUNDAYS   

2 pm
Los Kents
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SALSA / TIMBA   
Casa de la Música de  Miramar

MONDAYS

Photo by Alex Mene

Jardines del 1830

FRIDAYS 

10 pm

Azúcar Negra

Casa de la Música Habana

MONDAYS 11 pm Sur Caribe

WEDNESDAYS 11 pm Adalberto Álvarez y su Son

Piano Bar Tun Tun

THURSDAYS 11 pm NG La Banda

Tercera y 8

WEDNESDAYS

11 pm
Alain Daniel

WEDNESDAYS  

FRIDAYS  5 pm El Niño y La Verdad

SUNDAYS 5 pm Bamboleo 

SATURDAYS 11 pm Manana Club

11 pm Adalberto Álvarez y su Son

11 pm Sur Caribe

Piano Bar Habaneciendo

WEDNESDAYS  5 pm Osaín del Monte 

11 pm NG La Banda

SUNDAYS 11 pm Nesty y Presencia Light

THURSDAYS 5 pm Manolito Simonet 

FRIDAYS 5 pm El Niño y La Verdad
11 pm NG La Banda

SUNDAYS 5 pm Bamboleo 

THURSDAYS 11 pm Kye 2

Le Select

FRIDAYS 

5 pm

Grupo Moncada and their project 
Rueda de Casino

FRIDAYS 11 pm La Alianza

Salón Rojo del Hotel Capri

SUNDAYS 

11 pm

Juan Guillermo
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Café Jazz Miramar
Shows: 11 pm - 2am

This new jazz club has quickly established itself as 
one of the very best places to hear some of Cuba’s 
best musicians jamming. Forget about smoke filled 
lounges, this is clean, bright—take the fags outside. 
While it is difficult to get the exact schedule and in 
any case expect a high level of improvisation when 
it is good it is very good. A full house is something 
of a mixed house since on occasion you will feel 
like holding up your own silence please sign! 
Nonetheless it gets the thumbs up from us. 

UNEAC

MAY 14

2 pm
Peña La Esquina del Jazz hosted by 
showman Bobby Carcassés.

Asociación Cubana de Derechos de Autor Musical

MAY 21

6 pm
Alexis Bosch (pianist) and Proyecto 
Jazz Cubano.

Calle 88A No. 306 e/ 3ra y 3ra 

A, Miramar. +53 (07) 209-2719
Jazz Café 
Shows: 10:30pm - 2am
Mellow, sophisticated and freezing due to extreme 
air conditioning, the Jazz Café is not only an 
excellent place to hear some of Cuba’s top jazz 
musicians, but the open-plan design also provides 
for a good bar atmosphere if you want to chat. 
Less intimate than La Zorra y el Cuervo – located 
opposite Melia Cohiba Hotel. 

MUSIC
JAZZ  

Jardines del teatro Mella

MAY 12

5pm
Zule Guerra (singer & composer) 
and Blues D´Havana 
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BOLERO, FOLKLORE, SON & TROVA

Casa de la Cultura Comunitaria Mirta Aguirre

MAY 31

5 pm
Get-together with trovador Ireno 
García.

Asociación Yoruba de Cuba

El Jelengue de Areíto

MONDAYS

5 pm
Son del Nene

Hotel Telégrafo

FRIDAYS

9:30 pm
Ivette Cepeda.

Casa de la Cultura de Plaza

MAY 9

7 pm
Peña with Marta Campos.

Casa Memorial Salvador Allende

MAY 29 

5 pm
Peña La Juntamenta, with trovador 
Ángel Quintero.

Hurón Azul, UNEAC

SATURDAYS

9 pm
Bolero Night

SUNDAYS

4 pm
Los Ibellis (Folkloric group)

Barbaram Pepito’s Bar

SATURDAYS

10pm
Yaima Sáez

Centro Memorial Martin Luther King, Jr.

MAY 21 

4:30 pm
Marta Campos

Pabellón Cuba

FRIDAYS

4 pm
Peña Tres Tazas with trovador 
Silvio Alejandro

MUSIC

Café Concert El Sauce

TUESDAYS

8 pm
Plus Trova with Charly Salgado 
and guests.

Centro Cultural Habaneciendo

SUNDAYS

3pm
Filin with Fausto Durán and guests

WEDNESDAYS

5 pm
Trovando, a meeting with good 
trova. 

THURSDAYS

5 pm
Conjunto de Arsenio Rodríguez

FRIDAYS

5 pm
Rumberos de Cuba

Casa de la Música Habana

SUNDAYS

5 pm
Yoruba Andabo

Casa del Alba

MAY 15

5 pm
Trovador Eduardo Sosa 

MAY 21

6 pm
Peña El Canto de Todos, with 
Vicente Feliú

SATURDAY 

4 pm
Peña Participo with trovador Juan 
Carlos Pérez

Fresa y Chocolate

TUESDAYS

9pm
Trova hosted by Richard Luis and 
Eric Méndez

Centro Iberoamericano de la Décima 

MAY 2

3 pm
Duo Ad Libitum

Café Teatro Bertolt Brecht

MAY 30 

4 pm
Rafael Espín and guests

THURSDAY

10:30pm
Fernando Becquer

MAY 31

5 pm
El Jardín de la Gorda with trovadors 
from every generation.

Café Cantante, Teatro Nacional

THURSDAYS

5pm
Elaín Morales

SATURDAYS

5pm
Waldo Mendoza
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Basílica Menor de San Francisco de Asís 

MAY 2 

6 pm
On occasion of the 20 years of artistic life of soprano Milagros de los Ángeles, also sopranos 
Laura Ulloa, Irenia Corzo and Olivia Méndez, and countertenor Lesby Bautista, accompanied 
on the piano by Yaliev Álvarez and Beatriz Batista, will sing arias from operas that range from 

CLASSICAL MUSIC

MAY 7 

6 pm
Concert of works by Mijaíl Glinka, with soprano Ivette Betancourt, violist Anolan González 
and pianist Fidel Leal.

MAY 16

6 pm
Performance by the Schola Cantorum Coralina Choir, conducted by Alina Orraca.

Biblioteca Nacional José Martí

SATURDAYS

4 pm
Concerts by chamber soloists and ensembles.

Casa del ALBA Cultural

MAY 10 

5 pm
En Confluencia, conducted by guitarists Eduardo and Galy Martín.

MAY 17 

5 pm
Tarde de Concierto, conducted by soprano Lucy Provedo.

MAY 24 

5 pm
De Nuestra América, conducted by pianist Alicia Perea.

MAY 31 

5 pm
Concert by guitarist Rosa Matos.

MAY 23 

6 pm
Concert by the Coro Vocal Leo and the Polyphonic Choir of Havana.
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Centro Hispano Americano de Cultura

MAY 4-7 

2 pm
Provincial Mid-level Guitar Competition 2015 dedicated to maestro Jesús Ortega’s 80th 
birthday. 

MAY 8

10 pm
Awards ceremony of the Provincial Mid-level Guitar Competition and tribute to Jesús Ortega.

Casa Victor Hugo

MAY 9 & 23 

5 pm
Chamber concerts in coordination with the National Center for Concert Music.

Sala Gonzalo Roig. Palacio del Teatro Lírico Nacional 

MAY 31 

5 pm
Cuerda Dominical, with guitarist Luis Manuel Molina.

Sala Ignacio Cervantes

MAY 3

6 pm
Pianist Liana Fernández and guitarist Luis Manuel Molina will perform works by Domenico 
Scarlatti, Agustín Barrios Mangoré and Federico Moreno Torroba.

MAY 15

6 pm
The Chamber Orchestra of Havana, conducted by Daiana Siverio, has announced a program 
of music by US and Cuban composers, including Samuel Barber, George Gershwin, Henry 
Mancini, Leroy Anderson, Carlos Fariñas, Leo Brouwer, Harold Lopez-Nussa and Aldo López-
Gavilán.

MAY 22

6 pm
Sound tracks of well known movies will be performed by the José Martí Youth Symphony 
Orchestra Martí: Gladiator by Hans Zimmer and Lisa Gerrard;  Schindler’s List by John 
Williams; Pink Panther by Henry Manzini, and  Pirates of the Caribbean by Hans Zimmer, 
among others.

MAY 8

5 pm
Performance by the Habana Martin Orchestra and guests, conducted by Ana Martin.

Oratorio San Felipe Neri

MAY 14

7 pm
Concert Cantos polacos de Chopin performed by Milagros de los Ángeles (soprano), Eleomar 
Cuello (baritone), Vilma Garriga (pianist) and Anolan González (violist).

MAY 21

7 pm
Recital by pianist Katerina Rivero.

MAY 23

4 pm
The Coro Exaudi and the Matanzas Chamber Choir will participate in the project called 406, 
by artists Yadier González and Yadniel Padrón, who will lay out a 12-meter long carpet along 
the central aisle of the concert hall with the names of the people buried in the first chapel 
between 1775 and 1784. The names will be written with dust from the site.      

MAY 25-30

9:30am
Training workshop for piano tuners, mechanics and repairmen, by Ludwig Tomescu, 
mechanic/tuner of the Steinway & Sons Company.     

MAY 28

7 pm
Concert by pianists Danae Álvarez and Roselsi Fernández.  

MAY 30

4 pm
Recital by soprano María Eugenia Barrios, accompanied by the pianist Claudia Santana.   
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Decamerón 
Teatro El Público / Production: Carlos Díaz
Fri & Sat 8:30pm; Sun 5pm 
Teatro Trianón
Several stories from Giovanni Boccaccio’s The Decameron are put onstage with more than a hint at 
Cuba today. Those who expect nudity galore from Carlos Díaz are in for a surprise.

THEATRE

Mecánica
Argos Teatro / Production: Carlos Celdrán
Fri & Sat 8:30pm; Sun 5pm, Argos Teatro
Play written by award-winning Abel González 
Melo.

La lengua muerta
Compañía El Buscón / Production: Simón 
Carlos, Fri & Sat, 8:30pm; Sun, 5pm 
Teatro El Sótano
Comedy by Spanish playwright Alberto de Casso. 
The production is based on a 2009 version by José 
Antonio Rodríguez.

De personajes, actores 
locos, todos tenemos un 
poco
Compañía El Buscón / Production: Simón 
Carlos, Tues, Wed & Thurs, 6pm
Teatro El Sótano
Varied show in tribute to the Cuban actor José 
Antonio Rodríguez.

Las heridas del viento
Compañía teatral Hubert de Blanck / 
Production: Orietta Medina
Fri & Sat, 8:30pm; Sun, 5pm 
Sala Hubert de Blanck
As in Litoral, in this dramatic comedy by Juan Carlos 
Rubio, the death of a father reveals an unknown 
past to his son. From laughter to emotions, from 
joy to pain, the author asks himself if he truly 
makes his own decisions or is he a marionette of 
fate.

http://www.cubaabsolutely.com
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FOR KIDS 

Fantasías
Circo Nacional de Cuba
Sat & Sun, 3pm
Cine Yara
Jugglers, contortionists, Strongman Trio, balancing 
objects, fire-eaters, magic and illusionism, and 
clowns are just some of the attractions of the 
National Circus in this popular spot in El Vedado. 

La Cuca
Grupo de teatro El Arca
Through May 17, Fri, Sat & Sun, 3pm
Teatro de títeres El Arca
Directed by Sara Millares with music by Ernesto 
Lecuona, this mask puppet show and live actors 
who sing will perform a unique version of the 
popular children’s tale La Cucarachita Martina. 

Magic tricks for kids 
May 20, 9am
Museo de Naipes
The Sueños Mágicos Company will be performing 
magic tricks with steel rings, ropes and cards.

http://www.cubaabsolutely.com
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18th French Film Festival 
(April 30-May 30)

More than 25 films will be screened in this year’s 
edition. The festival will be honored with the 
presence of a number of prestigious filmmakers 
and representatives of major film institutions in 
France, such as Costa-Gavras, famous film director 
and President of the French Cinematheque; 
Laurent Cantet, director laureate of the Golden 
Palm at Cannes in 2008; Sylvie Pialat, producer; 
Rene Bonnell, film economist; and the artistic 
directors of the festival, Christophe Barratier and 
Nouredine Essadi. The delegation is presided by 
Mme Frédérique Bredin, President of the French 
National Film Center.

The 18th French Film Festival will take spectators 
on an audiovisual journey from Abderhamane 
Sissako’s multi-award-winning film Timbuktu 
to the French-Cuban coproduction Return to 
Ithaca, based on the screenplay by Cuban author 
Leonardo Padura, from great classics of French 
cinema to animated films and documentaries.

This edition of the French Film Festival 2015, will 
definitely be very special, since the signing of a 
cooperation agreement between ICAIC and the 
National Film Center of France is planned, an 
agreement which provides for the digitization 
of cinema La Rampa. Members of the delegation 
will meet with professionals and students of the 
film industry to exchange experiences and on 
filmmaking and production. More than ever, this 
edition will take place under the principle of 
cooperation and exchange of values such as peace 
and freedom that are fostered through film.

What was once just a week of French cinema 
when it was created back in 1997, has become 
an important festival recognized not only 
in Cuba and France, but internationally as 
well. 

Timbuktu. Dir. Abderrahmane Sissako 
/ 2014 
Winner of 7 Cesar Awards, including Best 
Picture and Best Director
The film tells the story of Kidane and his family in 
the quiet dunes of Timbuktu. The caos and terror 
that reign in the city due to extremists do not seem 
to have an impact on Kidane until the day when his 
fate changes abruptly.

El capital. Dir. Costa-Gavras / 2012  
Presented by its director Costa-Gavras
Marc Tourneuil is a cynical bank employee, who 
will begin an unstoppable rise in the ins and outs in 
the world of finance… 

Regreso a Ítaca. Dir. Laurent Cantet / 
2014 
Presented by the director Laurent Cantet with 
the participation of the film crew 
The sun sets in Havana. Five friends get together 
to celebrate the return of Amadeo after 16 years of 
exile in Madrid. 

Homos, el odio. Dir. Éric Guéret / 2014 
Presented by the producer Pascal Houzelot & 
Damien Cuier, and Mariela Castro, director of 
CENESEX. 

For complete program:
http://www.cubaabsolutely.com/festival_
fr15-cartelera_habana-2.pdf 
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About Cubadisco
Every year Cubadisco is dedicated to a country 
and a musical genre and also pays tribute to artists 
and personalities with a distinguished creative 
work within Cuban music. Lectures, exhibitions, 
colloquiums, concerts and CD launchings take 
place during the festival, as well as a wide musical 
program at different theaters and hall in Havana, 
with the participation of many Cuban and foreign 
groups and singers.

Around 1964 the existing record labels in Cuba were 
merged together under the name of Recordings 
and Musical Editions Enterprise (EGREM), which 
maintained a monopoly for almost 25 years 
in Cuban music. At the end of the 80s, other 
recording labels were formed, including Bis Music, 
RTV Comercial and the studios P.M. Record of 
Pablo Milanés and Ojalá of Silvio Rodríguez. Other 
Cuban record labels were further established, 
such as Producciones Colibrí and Sello Unicornio, 
just to name a few.

Cubadisco: Cuba’s most important musical awards
Cubadisco 2015
May 15-25
Different venues in Havana 

EVENTS IN HAVANA  

Cubadisco 2015
The most important event in the Cuban record 
industry, the International Cubadisco Festival, will 
hold its 19th edition in Havana from May 15 to 25. It 
will be dedicated to symphonic and choral music, 
and Russia will be the guest country. This year, 
the Honorary Presidents will be choral director 
Digna Guerra and orchestra conductor Guido 
López-Gavilán. As usual, awards will be given in 
40 categories, including, Anthology, Compilation, 
Sound Track, Song, Fusion, Jazz, Traditional 
Popular Music, Folk Music, Concert Music, Vocal 
music, Choral Music, Instrumental & Vocal-
Instrumental Music, Music for Children, Concert 
Soloist, Popular Dance Music Today, Trova ,Trova-
Pop-Rock, Pop, Rock, Rap-Reggaeton, among 
others.

 The so-called classical music, usually less favored 
by promotional mechanisms, but which in Cuba 
has a long tradition of outstanding composers and 
performers, will be privileged on this occasion. In 
keeping with this, Russia, a world power in this area, 
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has been designated the country guest of honor. 
Audiences will be able to enjoy works, which will 
hear works by composers Tchaikovsky, Borodin, 
Rachmaninoff, Shostakovich and Prokofiev, among 
other Russian composers. Meanwhile, tribute 
will be paid to Cuban composers Beatriz Corona, 
Adolfo Guzman and Tania Castellanos.

The organizers have announced a golden roster 
for the opening ceremony to take place at the 
Sala Covarrubias, Teatro Nacional, on May 17, 5pm:  
Cuban pianist Ernán López-Nussa, Cubadisco 
2014 prize-winner, accompanied by the Young 
Philharmonic Orchestra of the Amadeo Roldán 
Conservatory and the National Choir of Cuba, 
conducted, respectively, by Guido López-Gavilán 
and Digna Guerra. The gala dedicated to the 
Cultural Diversity Day and in honor of Russia (May 
20, 8:30 pm, Sala Avellaneda, Teatro Nacional), the 

performances will include Cuban and international 
musicians participating in the Festival. Meanwhile, 
the closing ceremony (May 24, 5pm, Sala Avellaneda, 
Teatro Nacional) will include the performances of 
the National Symphony Orchestra, conducted by 
Enrique Pérez Mesa, with pianist Frank Fernández 
and flutist Niurka González During the gala, 
tribute will be paid to the Moscow Tchaikovsky 
Conservatory, a prestigious institution where 
important Cuban musicians have graduated from.

The International Symposium Cubadisco 2015 will 
explore the history of Cuban symphonic and choral 
music, and will devote sessions to analyze the 
current music industry and international record 
competitions. Book and record sales, and music 
recitals and concerts will be held in the principal 
concert halls in the capital.
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http://www.cubaabsolutely.com


PAGE 73 

contents

.COM   With a passion for Cuba

XIII Encuentro de Manejo 
y Gestión de Centros 
Históricos
Basílica Menor de San Francisco de Asís, Old 
Havana
The 13th Encounter on Management of 
Historic Centers will have as central topic “The 
necessary city, the viable city.” It is sponsored 
by the Swiss Agency for Development and 
Cooperation (COSUDE) within the framework of 
the project Local Participatory Management in 
the Rehabilitation of Havana’s Historical Center, 
along with the European Union and the Barcelona 
Municipality, as part of the project Integrated, 
Participatory an Sustainable Management for the 
local development of Havana’s Historic Centre and 
the bay. 

EVENTS IN HAVANA  

Coloquio Internacional Diversidad Cultural en el Caribe
May 18-22, Casa de las Americas, Casa de 
África, University of Havana, Revolución y 
Cultura Magazine  headquarters
Organized every two years by Casa de las Américas, 
the International Colloquium on Cultural Diversity 
in the Caribbean will include discussion panels, 
exhibitions, workshops, theatrical performances, 
video, book launchings, video & film screenings, and 
music & dance shows as an expression of the cultural 
rashness of the Caribbean, from a comprehensive 
perspective of continental and island regions. 
The main theme of the symposium will be “Africa 
and the Caribbean in their connections” as a way 
of recognizing Africa as a cultural matrix and 
source of creativity and identity. Around 200 
researchers, academicians and artists from around 
20 countries in Africa, Europe and the America, 
will analyze cross itineraries of the Caribbean and 
African intelligentsia, decolonization processes 
and the view of Africa in contemporary cultural 
projections, with special emphasis on African 
studies in the Caribbean and in Cuba.

The opening session of the symposium will be 
dedicated to Lydia Cabrera’s El Monte, as it 
synthesizes the African universe through its 
descendants in Cuba. 

The Special Seminary Bob Marley: Time Will Tell 
will revolve around the legendary figure of Robert 
Nesta (Bob) Marley (1945-1981), top figure of reggae 
and Rastafarian movement diffuser, in the 70th 
anniversary of his birth. 

http://www.cubaabsolutely.com
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AROUND CUBA  

XXII Festival Internacional Romerías de Mayo 
May 2-8
Holguín City

According to the Spanish custom of placing a cross 
at the highest point of a town or village in order to 
prevent epidemics or natural disasters, on May 3, 
1790, the Franciscan friar Antonio de Alegría placed 
a cross on the hill that marks the geographic north 
of the city of Holguin. The people of Holguín would 
make pilgrimages each year to the Wooden Cross 
and this led to May 3 being declared a holiday for 
the city since 1945. It was not until 1994, however, 
that through an initiative of the Hermanos Saíz 
Association of young artists that this pilgrimage 
became what it is today, a week-long festival of 
every manifestation of the arts. The Romerías 
begin precisely with a pilgrimage to the Wooden 
Cross carrying the Taino Axe with them. The 
festival is presided by both the axe and the cross, 
symbols of the mixture of elements that constitute 
Cuban culture.

In its 22nd edition, to be celebrated from May 2 to 
8, 2015, artists from 25 countries in Latin America 
and Europe have confirmed their participation in 
the massive event. Performance art; exhibitions; 
workshops; public dancing; cinema; poetry reading; 
rock, rap and trova performances; classical music 
concerts; dance, along with theoretical sessions on 
sociocultural issues, and numerous competitions 
will make Holguín the capital of artistic avant-
garde during those days.

Musicwise, the “Rockmerías” are sure to capture 
the attention of its many fans thanks to the 
presence of seven international and several Cuban 
rock bands. Other participants include aboriginal 
musicians from Norway; singer-songwriters from 
Austria and the US; folksingers from Argentina and 
Mexico; Cuban trovadors like Eduardo Sosa, Luis 
Barbería and Marta Campos; tres player Pancho 
Amat; Qva Libre; David Blanco and popular dance 
music orchestras. The pianist and composer José 
María Vitier will open the event with his Misa 
cubana a la virgen de la Caridad del Cobre on 
May 2, 7pm at the emblematic Loma de la Cruz. 
Accompanying him in the gala will be the Exaudi 
Choir, soprano Bárbara Lla¬nes, trovador William 
Vivanco and percussionists Yaroldi Abreu and Abel 
Acosta.

As part of the Romerías de Mayo Festival, several 
Cuban cities will host the 4th Meeting of Poets 
of the World in Cuba “Island In Verse” from 
May 1-10. Activities include poetry readings, 
book launchings, lectures, visits to publishers, 
universities and places of historical and cultural 
interest. The main actions will be collected in an 
anthology and in video.

http://www.cubaabsolutely.com
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Cuba Real Tours 
For the sophisticated traveller, tailor-made,
with style and the individual touch

Experience Cuba with your travel specialist Cuba Real Tours. We custom-fit your dream 
vacation, be it a small group tour, a self-drive tour, a private tour, an active tour or a 
relaxing stay in one of the best beach hotels. We also specialize in Cuba cruises: by it a 
catamaran, a large sailing ship or a cruise ship. 

Cuba Real Tours is one of the leading foreign tour operators in Cuba, founded in the year 
2000 by experienced European tourism professionals. The management together with its 
professional mixed Cuban and European team has been focusing successfully for many 
years on high-quality services for small to medium sized travel agencies, specialized in the 
premium segment, with an individual touch and for an upmarket clientele. Among the 
clients of Cuba Real Tours are many prestigious and renowned travel agencies in Europe 
and all over the world.

Cuba Real Tours has three offices in Cuba (Havana, Varadero and Guardalavaca) as well 
as offices in Switzerland, Germany and the UK. 

Cuba:   +53 (07) 866 42 51
UK:  +44 (0) 1753 630204
Switzerland: +41 (0)44 500 10 60
Germany: +49 (0)180 3 100327

E Mail: info@cubarealtours.com



Esencia Experiences 

Bespoke Luxury Holidays in Cuba for the 
discerning traveler 
Esencia Experiences is one of the few concierge companies in Cuba offering a 
completely bespoke service. We offer escorted tours to all of the country’s 
attractions staying at the best hotels, private residences and villas.

With six years experience in the country we know the best restaurants, the 
happening places and have access to Cuba’s most high profile cultural events 
from the Cigar Festival to its prestigious ballet and film festivals. If you are a 
sports enthusiast we can arrange everything from yacht charters to golf and 
nature holidays.

Our concierge sales and reservations team is always available to help you with 
your travel planning. You can talk to us 24 hours a day, 7 days a week:

Email: enquiries@esenciaexperiences.com

Tel:  +44 (0)1481 714 898  |  +44 (0)7793 451 652

http://www.esenciaexperiences.com

http://www.esenciaexperiences.com



Discovering the heart of Cuba 
Cubania Travel 

http://www.cubaniatravel.com

Unforgettable and unusual adventures in Cuba for 
those who would like a truly Cuban experience.
Cubania is the leading provider of cycling tours through Cuba with over 15 years 
experience. We have over 200 Specialized and Trek bikes in country enabling us to 
guarantee that the quality and maintenance of our equipment is of the highest 
standard.

Cubania also provide a wide variety of cultural activities and other adventure 
activities including Trekking, fishing, bird watching, horse-riding and scuba-diving 
trips. 

Cubania is a British travel company, owned and managed by Lucy Davies with over 15 
years experience on the ground in Cuba which enables us to create fantastic 
adventures for those who wish to share our passion for Cuba.

http://www.cubaniatravel.com

Tel: +53 5 2079888

Email: info@cubaniatravel.com

http://www.cubaniatravel.com



http://www.debbiescaribbeanresortreviews.com/cuba/cuba.html


PAGE 79 

contents

.COM   With a passion for Cuba

VIII Jornada Cubana 
contra la Homofobia y la 

Transfobia 
From May 5 to May 23, Cuba will celebrate the 8th 
Jornada Cubana contra la Homofobia in Havana 
and Las Tunas, and will be presided by the slogan: 
“Work spaces without discrimination due to 
sexual orientation and gender identity.” The two-
week event includes lectures, films, art exhibits, 
concerts, and much more, including a concert at 
the Karl Marx Theater by Cuban salsa superstar 
Isaac Delgado. 

Leading this unique revolution on the behalf of the 
LGBT community is activist Mariela Castro Espín, 
the 52-year-old daughter of Cuba’s President, Raúl 
Castro, and niece of Fidel Castro. Heterosexual and 
a married mother of three, Castro Espín is going 
into her eleventh year as director of the Cuban 
National Center for Sex Education (CENESEX) in 
Havana. These series of events represent Cuba’s 
participation in the International Day Against 
Homophobia and Transphobia, which takes place 
on May 17.

Events not to miss include the conga (May 9), where 
Cubans of all types and stripes shimmy and shake 
up Calle 23 from the Malecón to Pabellón Cuba, 
HQ of the annual anti-homophobia celebration. 
In addition. Parque Almendares will be hosting 
different activities from 12 noon to midnight, 
closing with a music show starting at 9pm. 

May 5-23, 2015
Havana and Las Tunas

Photos by Alex Mene
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Background - International Day Against Homophobia and Transphobia 
May 17, or the International Day Against Homophobia and Transphobia (IDAHOT)—as it is widely 
recognized—is an essential feature in the international LGBT rights calendar. In the 10th edition, 

in 2014, commemorations took place in over 120 countries, in all world regions.

The day aims to coordinate international events that raise awareness of LGBT rights violations and 
stimulate interest in LGBT rights work worldwide. The date of May 17 was chosen to commemorate 
the decision to remove homosexuality from the International Classification of Diseases of the 
World Health Organization (WHO) in 1990. The day was conceived in 2004. A year-long campaign 

culminated in the first International Day Against Homophobia on May 17, 2005.

(VIII Jornada Cubana contra la Homofobia y la Transfobia - La Habana-Las Tunas 2015) 

10:30am CENESEX

Opening of the photographic exhibition Continuing Forward by Byron Motley

Program Highlights 

Teatro de la CTC

MAY 5 

MAY
6-9 

9am-3pm: Scientific Day for more inclusive work spaces 

Parque Almendares

12m-12pm: Recreational/cultural fair “Me incluyo” [Count me in]

5-7pm: For kids

9pm-12am: Musical performances 

UNEAC

MAY 8 10am: Conversation with Jorge Perugorría and part of the cast of the film Fátima; Reading of 
excerpts from the short story Fátima y el Parque de la Fraternidad by Miguel Barnet Lanza 
(UNEAC President)

Teatro Karl Marx

8:30pm: Award ceremony of the CENESEX Prize. Cuban gala against Homophobia and 
Transphobia. Concert with Issac Delgado and guest musicians.

23 e Infanta hasta el Pabellón Cuba

11am: Cuban Conga against Homophobia and Transphobia 

http://www.cubaabsolutely.com
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Pabellón Cuba

MAY 9 11:30am: Panel for sexual rights; Ecumenical celebration and fo love by the Martin Luther 
King,, Jr. Center, the Ebenezer Church and the Cerrando Brechas group; Book launching / 
reading; Promotional activities for sexual rights and health; Musical performances, book 
sale, promotional actions; Conversation with the crew of the film Vestido de novia.

Parque Almendares

8pm-12am: Festivity For Diversity

Las Tunas. Puerto Padre, Fuerte de la Loma 

MAY 15  9am: Opening of the event in Las Tunas, Cultural activity

Las Tunas 

MAY 15-16   9am: Two days of activities

Ciudad Deportiva, Estadio Juan Ealo 

9-11am: Sports Festival For DiversityMAY 23   

CONTINUE TO READ FULL ARTICLE + SLIDESHOW
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65to Torneo Internacional de Pesca de la Aguja 
Ernest Hemingway 
25-30 de mayo
Marina Residencial Ernest Hemingway, La Habana 

The 65th Ernest Hemingway International Marlin 
Fishing Tournament promises to break attendance 
records this year. The Hemingway Tournament is 
one of the three oldest tournaments of its kind in 
the world. Over the last decade, the competition 
has attracted crews from more than 30 countries, 
including the US with 23 teams; Russia 16; Cuba, the 
UK, Italy and France with 15 each; and Spain with 
14. This year, dozens of requests for participation 
have been received from around the world, 
particularly from the US nautical community. If 
the US government authorizes it, the attendance 
of US fishermen this year will break the historic 
records of 1979 (80 boats) and 1999 (50). Rules 
according to IGFA; teams up to 4 anglers. Tag and 
Release method.

Historia

The Ernest Hemingway International Bill Fishing 
Tournament will celebrate its 65th anniversary 
this year. Its history is a permanent imprint of 
the presence of the great American writer and 
Nobel Prize for Literature Ernest Hemingway in 
Havana, who, with his passion and enthusiasm for 
sport fishing, unconditionally supported the event 
during its early years. 

http://www.cubaabsolutely.com
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Back in May 26, 1950, thirty-six of the best sports 
yachts from Havana’s yacht clubs sailed past the 
narrow inlet at the Morro Castle located at the 
entrance of Havana Bay and out into the Gulf 
Stream. One of the boats was the “Pilar” owned by 
Ernest Hemingway, who competed in the first bill 
fishing tournament representing the International 
Nautical Club of Havana.  

A few years later, a group of fishermen suggested 
that the tournament be named after the famous 
writer because of his love and passion for the 
sport. Hemingway not only accepted, but donated 
the cups won by him during the first three 
tournaments and continued to take first place 
from 1953 to 1955. 

In 1959, Hemingway moved to Idaho, US, but 
came back to Cuba in 1960 for the awarding of 
the cups at the 11th Hemingway International 
Tournament. There, he met the leader of the Cuban 
Revolution, Fidel Castro. This was the year when 
Marina Hemingway became the tournament’s 
headquarters. 

No tournaments were held in 1961 and 1962 but 
were resumed in 1963 with a national scope until 
1977, regaining its international status in 1978. The 
creation in 1992 of the Hemingway International 
Yacht Club of Cuba (CNIH) gave the Hemingway 
tournaments a new life based on friendly relations 
with fishing clubs, specialized publications and 
fishermen.  

In 1997, with the help of the Billfish Foundation 
and the direct assistance of Mr. Ralph “Agie” 
Vicente, Representative of the Billfish Foundation 
for the Caribbean, HIYC Commodore Jose Miguel 
Diaz Escrich introduced the method of catch and 
release in the Hemingway Tournament. 

This is one of the oldest fishing tournaments 
in the world, preceded only by the Nova Scotia 
International Tuna Tournament and the Tarpon 
Fishing Tournament in Mexico.

For more information:

http://www.internationalhemingwaytournament.
com/
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International Workers’ Day 
May 1 at Plaza de la Revolución, Havana, Cuba

Despite the rain. hundreds of thousands of Cubans, showed this past Friday, May 1, 2015, 
their support for the Venezuelan people and Revolution at the main rally for International 
Workers Day at the capital’s Jose Marti Revolution Square. A sea of workers paraded 
past the giant statue of 19th-century Cuban National Hero José Martí in the vast square 
where Cuba holds its biggest political rallies. Over 2,000 friends of the Cuban Revolution, 
representing some 70 nations, attended the rally in the capital. 

History and background to May Day 

May Day, or Worker’s Day, is celebrated in honor of 
the Martyrs of Chicago, seven company employees 
in the US who were killed in 1886 for going on a 
strike demanding an eight-hour workday. During 
the Congress of the Second International held 
in Paris in 1889 with representatives of workers 
from several European countries, the French 
delegation presented the initiative of preserving 
the memory of the Chicago martyrs through public 
demonstrations for better working conditions.

One year later, the first May Day was celebrated 
in different parts of the world, including Cuba. 
Until 1959, the May Day demonstrations were 
held to denounce the exploitation of workers in 
the country. With the triumph of the Revolution 
on January 1, 1959, May Day became a holiday of 
the working class who every May 1 fill Plaza de 
la Revolución joined by students, agricultural 
workers and the armed forces in support of the 
Revolution.
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El Atelier
EXPERIMENTAL FUSION

Interesting décor, interesting 
menu.
Calle 5 e/ Paseo y 2, Vedado

    (+53) 7-836-2025

Havana’s best places to eat

La Guarida

CA    5

La Fontana
INTERNATIONAL

Consistently good food, 
attentive service. Old school. 
Calle 46 #305 esq. a 3ra, 
Miramar

    (+53) 7-202-8337

CA   4

San Cristóbal
CUBAN/CREOLE

Deservedly popular.Consistently 
great food. Kitsch décor. 
San Rafael #469 e/ Lealtad y 
Campanario, Centro Habana

    (+53) 7-860-9109

CA   5 Santy
SUSHI/ORIENTAL

Authentic fisherman’s shack 
servicing world-class sushi. 
Calle 240A #3023 esq. a 3ra C, 
Jaimanitas

    (+53) 5-286-7039

Starbien
SPANISH/MEDITERRANEAN

Fabulous food and great service 
in the heart of Vedado.
Calle 29 #205 e/ B y C, Vedado

    (+53) 7-830-0711

CA   5+ CA   5+

La California
CUBAN-CREOLE/INTERNATIONAL

Beautiful C19 colonial building. 
Great fresh pastas.
Calle Crespo #55 e/ San Lázaro 
y Refugio, Centro Habana

    (+53) 7-863 7510

CA   5

Café Bohemia
CAFÉ

Bohemian feel. Great 
sandwiches, salads & juices 
Calle San Ignacio #364, Habana 
Vieja

CA    5 Café Laurent 
SPANISH/MEDITERRANEAN

Attractive penthouse restaurant 
with breezy terrace. 
Calle M #257, e/ 19 y 21, Vedado

    (+53) 7-831-2090

CA   4+

Casa Miglis
SWEDISH-CUBAN FUSION

Oasis of good food & taste in 
Centro Habana
Lealtad #120 e/ Ánimas y 
Lagunas, Centro Habana

    (+53) 7-864-1486

CA    5La Casa
CONTEMPORARY FUSION

VIP service. The Robaina family 
place. Thurs Sushi night. 
Calle 30 #865 e/ 26 y 41, Nuevo 
Vedado

    (+53) 7-881-7000

CA   5

Il Divino
INTERNATIONAL 

Set in huge gardens outside 
town. Great for the kids. 
Calle Raquel, #50 e/ Esperanza 
y Lindero, Arroyo Naranjo 

    (+53) 7-643-7734

CA   4+

Esperanza
CUBAN FUSION 

Intimate, idiosyncratic & 
charming (not cheap). 
Calle 16 #105 e/ 1ra y 3ra, 
Miramar

    (+53) 7-202-4361

D. Eutimia
CUBAN/CREOLE

Absolutely charming. Excellent 
Cuban/creole food. 
Callejón del Chorro #60C, Plaza 
de la Catedral, Habana Vieja

    (+53) 7 861 1332

CA   5+ CA   4+

Río Mar
INTERNATIONAL

Contemporary décor. Great 
sea-view. Good food. 
Ave. 3raA y Final #11, La Puntilla, 
Miramar

    (+53) 7-209-4838 

CA   5

Bella Ciao 
HOMELY ITALIAN 

Great service, good prices. A 
real home from home. 
Calle 19 y 72, Playa 

    (+53) 7-206-1406

CA   4+

Corte Príncipe
ITALIAN 

Sergio’s place. Simple décor, 
spectacular food.
Calle 9na esq. a 74, Miramar 

    (+53) 5-255-9091

CA   5+El Cocinero
INTERNATIONAL

Industrial chic alfresco rooftop 
with a buzzing atmosphere
Calle 26, e/ 11 y 13, Vedado. 

    (+53) 7-832-2355

CA   5 Le Chansonnier 
CONTEMPORARY FUSION

Stylish & contemporary with 
good food. Expensive. 
Calle J #257 e/ Línea y 15, 
Vedado

    (+53) 7-832-1576

CA   4

Opera
INTERNATIONAL

Homely & intimate 
environment. Quality food. By 
reservation. 
Calle 5ta #204 e/ E y F, Vedado

    (+53) 5-263-1632 
    (+53) 8-31-2255

CA   5Nazdarovie
SOVIET 

Well designed Soviet décor, 
excellent food & good service. 
Malecon #25, 3rd floor e Prado 
y Carcel, Centro Habana 

    (+53) 7-860-2947

CA   5+ Otra Manera  
INTERNATIONAL 

Beautiful modern decor. 
Interesting menu and good 
service. 
Calle #35 e/ 20 y 41, Playa.

    (+53) 7-203-8315

CA   5

La Guarida
INTERNATIONAL 

Justifiably famous. Follow in 
the footsteps of Queen of Spain
Concordia #418 e/ Gervasio y 
Escobar, Centro Habana

    (+53) 7-866-9047

CA   5+

El Litoral
INTERNATIONAL 

Watch the world go by at the 
Malecón’s best restaurant.
Malecón #161 e/ K y L, Vedado 

    (+53) 7-830-2201

CA   5+Habana Mia 7
INTERNATIONAL GOURMET 

Endless summer nights. 
Excellent food and service.
Paseo #7 altos e/ 1ra y 3ra. 
Vedado

    (+53) 7-830-2287

CA   5 Iván Chef
SPANISH 

Brilliantly creative and rich 
food. 
Aguacate #9 esq. a Chacón, 
Habana Vieja 

    (+53) 7-863-9697

CA   5+

VIP Havana 
SPANISH 

Jordi’s place. Fabulous modern 
open-plan space. 
Calle 9na #454 e/ E y F, Vedado

    (+53) 7-832-0178

CA   5

El Chanchullero 
SPANISH/MEDITERRANEAN

Fabulous value hole in the wall 
tapas. Trendy. 
Teniente Rey #457 bajos, Plaza 
del Cristo, Habana Vieja

    (+53) 7-872-8227

CA   5

Nautilus 
FRENCH/MEDITERRANEAN 

Imaginative, tasty and 
innovative menu. 
Calle 84 #1116 e/ 11 y 13. Playa

    (+53) 5-237-3894

CA   5
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El Litoral CA   5+ CA TOP PICK Style of food International

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Quality décor, good service and 
great food. Best new place recently opened. 

Don’t Miss  Drinking a cocktail at sunset 
watching the world go by on the Malecón 

Malecón #161 e/ K y L, Vedado.

     (+53) 7-830-2201

La Guarida CA   5+ CA TOP PICK Style of food Contemporary fusion

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value
Best for  Authentic, charming and intimate 
atmosphere in Cuba’s best known 
restaurant. Great food, professional. Classy.  
Don’t Miss  Uma Thurman, Beyoncé or the 
Queen of Spain if they happen to be dining 
next to you. 

Concordia #418 e/ Gervasio y Escobar, Centro 
Habana.
     (+53) 7-866-9047

www.laguarida.com 

Nazdarovie CA   5+ Style of food Soviet

Cost Moderate 

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for Getting a flavor of Cuban-Soviet his-
tory along with babuska’s traditional dishes 
in a classy locale.  

Don’t miss  Vodka sundowners on the 
gorgeous terrace overlooking the malecon. 

Malecon #25 3rd floor e/ Prado y Carcel, Centro 
Habana 
     (+53) 7-860-2947

CA TOP PICK

Iván Chef Justo CA   5+ CA TOP PICK
Style of food Spanish

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Spectacular innovative food. Light 
and airy place where it always seems to feel 
like Springtime. 
Don’t Miss  The lightly spiced grilled mahi-
mahi served with organic tomato relish. 
Try the suckling pig and stay for the cuatro 
leches. 

Aguacate #9, Esq. Chacón, Habana Vieja. 
     (+53) 7-863-9697 / (+53) 5-343-8540
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Casa Miglis CA   5 Style of food Swedish-Cuban fusion

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for   The beautifully designed interior, 
warm ambience and Miglis’s personality 
create the feeling of an oasis in Central 
Havana. 
Don’t Miss  Chatting with Mr Miglis. 
The Skaargan prawns, beef Chilli and 
lingonberries. 

Lealtad #120 e/ Ánimas y Lagunas, Centro Habana
     (+53) 7-864-1486 

CA TOP PICK

www.casamiglis.com

La California Style of food    Cuban-Creole/International 

Cost Moderate

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for Beautiful C19 colonial building. 
Popular place with quality food and great 
service. Love the fresh pastas.  
Dont’t Miss The interesting history of the 
neighbourhood, where Chano Pozo (legend-
ary Afro-Cuban jazz percussionist) hung out.

Calle Crespo #55 e/ San Lázaro y Refugio, 
Centro Habana
     (+53) 7-863-7510

CA   5 CA TOP PICK

Habana Mía 7 CA   5 CA TOP PICK
Style of food International gourmet 

Cost Moderate

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Stylish and fresh décor give a 
Mediterranean feel for long endless summer 
nights. Excellent food and service.  

Don’t miss  Watching the world go by on the 
lovely terrace overlooking the ocean.   

Paseo #7 altos e/ 1ra y 3ra, Vedado

     (+53) 7-830-2287
www.habanamia7.com

Santy CA   5 CA TOP PICK Style of food Sushi

Cost Moderate

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Fabulous sushi, wonderful ambience 
overlooking fishing boats heading out to sea. 
World class.  

Don’t miss  Getting a reservation here. 

Calle 240A #3023 esq. 3raC, Jaimanitas

     (+53) 5-286-7039

http://www.cubaabsolutely.com
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La Casa CA   5 CA TOP PICK
Style of food International/sushi 

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Warm hospitality and openness 
from the four generations of the Robaina 
family. Quality food.  

Don’t miss  Thursday night sushi night. 
The Piña Colada. 

Calle 30 #865 e/ 26 y 41, Nuevo Vedado.

     (+53) 7-881-7000
alerobaina@restaurantelacasacuba.com

Otramanera CA   5 Style of food International

Cost Moderate

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Beautiful modern décor and good 
food. 

Don’t miss  Pork rack of ribs in honey. Sweet 
& sour sauce and grilled pineapple

Calle 35 #1810 e/ 20 y 41, Playa
    (+53) 7-203-8315
otramaneralahabana@gmail.com 
reservas@otramaneralahabana.com

CA TOP PICK

Atelier CA   5 Style of food Experimental fusion

Cost Expensive

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for  Interesting menu, beautiful building 
with great décor and service.  

Don’t miss  Dinner on the breezy terrace 
during summer.

Calle 5ta e/ Paseo y 2, Vedado

     (+53) 7-836-2025

CA TOP PICK

atelierdedecuba@yahoo.es

Opera CA   5 Style of food International

Cost Moderate 

Type of place Private (Paladar)

Food
Ambience
Service
Value

Best for Best for Homely & Intimate 
enviroment Quality food in a beautiful 
setting.
Don’t miss  Fresh pasta, vegetarian dishes  
and quail.

Calle 5ta #204  e/ E  y  F, Vedado 

     (+53) 5-263-1632 / (+53) 8-31-2255

CA TOP PICK
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.COM   With a passion for Cuba

La  Guarida

“The greatest and most magical is La Guarida, so magical that 
it is tempting to protect it by with holding its address…’ 

The Guardian  

‘This remains the island’s best 
restaurant, combining a sophisticated 
and hip ambience with solid food 
preparation’ 
Cigar Aficionado 

Havana’s legendary paladar just got better with the opening of a new cocktail 
terrace that offers fabulous views, a funky vibe and Havana’s best bartenders.  

Concordia #418 e/ Gervasio y Escobar, Centro Habana / (+53) 7-866-9047

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com


Address: Calle 5ta No. 204 e/ E y F. Vedado Tel: 831 2255     Cel: 52631632 opera.cuba@gmail.com

Dinner: 8:00 PM - 12:00 AM     Lunch by reservation only  Closed on Tuesday 

OPERA

Best for Homely & 
Intimate enviroment
Quality food in a 
beautiful setting
Don’t miss: Fresh pasta, vegetarian dishes  and quail





OM is Otramanera: “another way”
Another way of understanding and enjoying gastronomy in a 
unique locale where each detail is important. 
A restaurant that adapts to market availability and to the 
seasons, serving fresh quality products. 

Calle 35 #1810 e/ 20 y 41, Playa / (+53) 7-203-8315
otramaneralahabana@gmail.com / reservas@otramaneralahabana.com
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Fashion 
Bar Havana
A superb example of 
queer class meets camp, 
accompanied by a fantastic 
floor show. 
San Juan de Dios, esq. a 
Aguacate, Habana Vieja 

    (+53) 7-867-1676

Bertolt Brecht 
Think MTV Unplugged. Hip, 
funky and unique with an artsy 
Cuban crowd. 
Calle 13 e/ I y J, Vedado 

    (+53) 7-830-1354

El Tocororo
Expat favorite hangout. Small 
indoor bar with live music and 
eclectic clientele. 
Calle 18 e/ 3ra y 5ta, Miramar

El Gato Tuerto 
Late night place to hear 
fabulous bolero singers. Can 
get smoky. 
Calle O e/ 17 y 19, Vedado 

    (+53) 7-833-2224

Meliá Sports Bar  
Big-screen sports-bar in 
modern outdoor terrace. Good 
for sports and live music.
Meliá Habana Hotel  
Ave. 3ra e/ 76 y 80, Miramar 

    (+53) 7-204-8500

Sangri-La
For the cool kids. Basement 
bar/club which gets packed at 
weekends.
Ave. 21 e/ 36 y 42, Miramar

    (+53) 7-264-8343 

Don Cangrejo 
Love it/hate it—this is the 
oldest Friday night party 
place and is still going strong. 
Outdoor by the sea.  
Ave. 1ra e/ 16 & 18, Miramar 

    (+53) 7-204-3837  

Fábrica 
de Arte
X Alfonso’s new cultural center. 
Great concerts, funky young 
scene.
Calle 26 e/ 11 y 13, Vedado 
(next to the Puente de Hierro)

     (+53) 5-329-6325 
www.facebook.com/fabrica.
deartecubano

El Cocinero
Fabulous rooftop setting, great 
service, cool vibe. 
Calle 26 e/ 11 y 13, Vedado

    (+53) 7-832-2355 

Cervecería
ANTIGUO ALMACÉN DE LA 
MADERA Y EL TABACO

Microbrewery located 
overlooking the restored docks 
Simply brilliant. 
Avenida del Puerto y San 
Ignacio, La Habana Vieja

Sloppy
Joe’s Bar
Recently (beautifully) 
renovated. Full of history. 
Popular. Lacks a little ‘grime’.
Ánimas esq. a Zulueta, Habana 
Vieja

    (+53) 7-866-7157

Factoría
Plaza Vieja 
Microbrewery. Serves ice 
chilled bong of light locally 
brewed beer.
San Ignacio esq. a Muralla, 
Plaza Vieja, Habana Vieja

    (+53) 7-866-4453

El Floridita
Hemingway’s daiquiri bar. 
Touristy but always full of life. 
Great cocktails.
Obispo #557 esq. a Monserrate, 
Habana Vieja

    (+53) 7-867-1299

Sloppy Joe’s

Havana’s best Bars & Clubs
CA   5 CA   4+ CA   5+

CA   5+

CA   4+

Espacios
Laid back contemporary bar 
with a real buzz in the back 
beer-garden. 
Calle 10 #510, e/ 5ta y 31, 
Miramar

    (+53) 7-836-3031

CA   5- CA   5+

Traditional Bars 

Contemporary Bars

CA   4+ Kpricho
Über modern and stylish indoor 
bar/club. Miami style crowd 
and attitude. 
Calle 94 #110 e/ 1ra y 3ra, 
Miramar

    (+53) 7-206-4167

CA   4 CA   5

Contemporary bars/clubs 

CA   4 CA   4+ CA   5CA   4+

Other  

Cabaret 
Las Vegas
Can get dark and smoky but 
great drag show (11pm) from 
Divino—one of Cuba’s most 
accomplished drag acts.
Infanta #104 e/ 25 y 27, Vedado. 

    (+53) 7-870-7939

CA   4 CA   5

Gay-friendly  
Humboldt 52
One of the hottest venues 
for gay nightlife in Havana at 
present. 
Humboldt #52 e/ Infanta y 
Hospital, Centro Habana.

    (+53) 5-330-2989

CA   5

Up & Down 
From the team that brought 
you Sangri-La. Attracting 
a young party crowd, very 
popular. Take a coat.
Calle 3ra y B, Vedado 

CA   5

Café Bar 
Madrigal
Pop décor, fancy cocktails, and 
the staff’s supercilious attitude, 
this is a gathering spot for all 
types of folks.
Calle 17 #809 e/ 2 y 4, Vedado

    (+53) 7-831-2433

CA   4

TaBARish
A comfortable place to chat 
/ hang out with your friends. 
Great service. 
Calle 20 #503, e/ 5ta y 7ma.

    (+53) 7-202-9188

CA   5
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CONTEMPORARY BAR/CLUBS

Ambience
Popularity
Entertainment
Service & drinks 

Best for  Hanging out with hip & funky 
Cubans who like their live music.

Don’t Miss Interactivo playing on a 
Wednesday evening. 

Calle 13 e/ I y J, Vedado
     (+53) 7-830-1354

Bertolt Brecht  CA   5 CA TOP PICK

CONTEMPORARY 

Ambience
Popularity
Entertainment
Service & drinks 

Best for  Trendy new location near Salón 
Rosado de la Tropical

Don’t Miss Hipsters meet the Havana 
Farándula
 

Calle 39 esq. 50, Playa

Bolabana CA   5 CA TOP PICK

CONTEMPORARY BAR 

Ambience
Popularity
Entertainment
Service & drinks 

Best for  Laid back lounge atmosphere in 
the garden area which often has live music. 
Good turnover of people.  

Don’t Miss  Ray Fernandez, Tony Avila, Yasek 
Mazano playing live sets in the garden. 

Calle 10 #510 e/ 5ta y 31, Miramar
     (+53) 7-202-2921

Espacios CA   5- CA TOP PICK

CONTEMPORARY BAR/CLUB

Ambience
Popularity
Entertainment
Service & drinks 

Best for  Hanging out with the cool kids on 
the Havana Farundula in the most popular 
bar/club.  

Don’t Miss  The best gin and tonic in Havana. 

Ave. 21 e/ 36 y 42, Miramar

     (+53) 5-264-8343 

Sangri-La CA   5+ CA TOP PICK

http://www.cubaabsolutely.com
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GAY FRIENDLY  

Ambience
Popularity
Entertainment
Service & drinks 

Best for  Hot staff, comfortable setting, and 
welcoming vibe at Havana’s first full-time, 
openly-gay bar
Don’t Miss  The disco ball, a talented opera 
duo performing Wednesdays and karaoke
and drag performances other days of the 
week

Humboldt #52 e/ Infanta y Hospital, 
Centro Habana.
     (+53) 5-330-2989

Humboldt 52 CA   5 CA TOP PICK

CONTEMPORARY BAR 

Ambience
Popularity
Entertainment
Service & drinks

Fábrica de Arte CA   5+ CA TOP PICK

Best for  X Alfonso’s superb new cultural 
center has something for everyone

Don’t Miss Ne pas manquer Les meilleurs 
musiciens cubains

Calle 26 e/ 11 y 13, Vedado
(next to the Puente de Hierro)

CONTEMPORARY BAR/CLUB 

Ambience
Popularity
Entertainment
Service & drinks 

Best for  A comfortable place to chat / hang 
out with your friends. Great service.

Don’t Miss The homemade Russian soup – 
just like Matushka makes it. 

Calle 20 #503, e/ 5ta y 7ma.
     (+53) 7-202-9188

TaBARish CA   5 CA TOP PICK

GAY-FRIENDLY 

Ambience
Popularity
Entertainment
Service & drinks 

Best for  A superb example of queer class 
meets camp, accompanied by a fantastic 
floor show.

Don’t Miss   The staff performing after 11pm 

San Juan de Dios, esq. a Aguacate, Habana Vieja 

     (+53) 7-867-1676

Fashion Bar Havana CA   5 CA TOP PICK

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com


.COM   May 2015 PAGE 96 

contents

Havana’s best live music venues
Karl Marx 
Theatre
World class musicians perform 
prestigious concerts in Cuba’s 
best equipped venue.
Calle 1ra esq. a 10, Miramar 

    (+53) 7-203-0801

Concert venues
Basílica San 
Francisco de Asís 
A truly beautiful church, 
which regularly hosts fabulous 
classical music concerts.
Oficios y Amargura, Plaza de 
San Francisco de Asís, Habana 
Vieja

Fábrica de Arte
X Alfonso’s new cultural center. 
Great concerts inside (small 
and funky) and outside (large 
and popular!). 
Calle 26 e/ 11 y 13, Vedado (next 
to the Puente de Hierro)

Sala Covarrubias
TEATRO NACIONAL

Recently renovated, one of 
Cuba’s most prestigious venues 
for a multitude of events.
Paseo y 39, Plaza de la 
Revolución.

Jazz
Café Jazz 
Miramar
Clean, modern and 
atmospheric. Where Cuba’s 
best musicians jam and 
improvise.
Cine Teatro Miramar 
10:30pm – 2am

Ave. 5ta esq. a 94, Miramar

Jazz Café 
A staple of Havana’s jazz 
scene, the best jazz players 
perform here. Somewhat cold 
atmosphere-wise.
Galerías de Paseo 

Ave. 1ra e/ Paseo y A, Vedado

Privé Lounge
Small and intimate lounge 
club with great acoustics and 
beautiful decor. Jazz groups 
play Sunday night. 
Calle 88A #306 e/ 3ra y 3raA, 
Miramar

    (+53) 7-209-2719

La Zorra y el 
Cuervo
Intimate and atmospheric, this 
basement jazz club, which you 
enter through a red telephone 
box, is Cuba’s most famous.
Calle 23 e/ N y O, Vedado

    (+53) 7-833-2402

Salsa/Timba 
Café Cantante 
Mi Habana
Attracts the best Cuban 
musicians. Recently renovated 
with an excellent new sound 
system.
Ave. Paseo esq. a 39, Plaza de la 
Revolución 

    (+53) 7-878-4273

Casa de la 
Música
CENTRO HABANA 

A little rough around the edges 
but spacious. For better or 
worse, this is ground zero for 
the best in Cuban salsa.
Galiano e/ Neptuno y 
Concordia, Centro Habana

    (+53) 7-860-8296/4165

Casa de la 
Música
MIRAMAR 

Smaller and more up-market 
than its newer twin in Centro 
Habana. An institution in the 
Havana salsa scene.
Calle 20 esq. a 35, Miramar

    (+53) 7-204-0447

Salón Rosado 
de la Tropical 
The legendary beer garden 
where Arsenio tore it up. Look 
for a salsa/timba gig on a Sat 
night and a Sun matinee.
Ave. 41 esq. a 46, Playa 
Times: varies wildly 

    (+53) 7-203-5322 

Contemporary
Café Teatro 
Bertolt Brecht
Think MTV Unplugged when 
musicians play. Hip, funky and 
unique with an artsy Cuban 
crowd.
Calle 13 e/ I y J, Vedado 

    (+53) 7-830-1354

Don Cangrejo
Love it/hate it—this is the 
oldest Friday night party 
place and is still going strong. 
Outdoor by the sea.
Ave. 1ra e/ 16 y 18, Miramar 

    (+53) 7-204-3837

El Sauce
Great outdoor concert venue to 
hear the best in contemporary 
& Nueva Trova live in concert. 
Ave. 9na #12015 e/ 120 y 130, 
Playa 

    (+53) 7-204-6428

Teatro de 
Bellas Artes
Small intimate venue inside 
Cuba’s most prestigious arts 
museum. Modern.
Trocadero e/ Zulueta y 
Monserrate, Habana Vieja.

Trova & traditional 
Barbaram 
Pepito’s Bar
Some of the best Cuban Nueva 
Trova musicians perform 
in this small and intimate 
environment.
Calle 26 esq. a Ave. del 
Zoológico. Nuevo Vedado 

    (+53) 7-881-1808

Gato Tuerto
Late night place to hear 
fabulous bolero singers. Can 
get smoky.
Calle O entre 17 y 19, Vedado 

    (+53) 7-833-2224

Legendarios
de Guajirito
See Buena Vista Social Club 
musicians still performing 
nightly from 9pm. Touristy but 
fabulous.
Zulueta #660 e/ Apodaca y 
Gloria, Centro Habana

     (+53) 7-861-7761 

Salón 1930 
‘Compay Segundo’
Buena Vista Social Club style 
set in the grand Hotel Nacional. 
Hotel Nacional

Calle O esq. a 21, Vedado

    (+53) 7-835-3896

Basílica Menor de San Francisco de Asís 

CA   5 CA   5 CA   5 CA   5

CA   4+ CA   4 CA   5+ CA   5

CA   4 CA   4 CA   4 CA   5

CA   5 CA   4+ CA   5- CA   4+

CA   4+ CA   4+ CA   5 CA   4+
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Riviera
Spectacular views over wave-
lashed Malecón
Paseo y Malecón, Vedado

    (+53) 7-836-4051

Hotel Nacional
Eclectic art-deco architecture. 
Gorgeous gardens.
Calle O esq. a 21, Vedado

    (+53) 7-835 3896

Mercure Sevilla 
Stunning views from the roof 
garden restaurant.
Trocadero #55 entre Prado y 
Zulueta, Habana Vieja

    (+53) 7-860-8560

Ambos Mundos
A must for Hemingway 
aficionados
Calle Obispo #153 esq. a 
Mercaderes, Habana Vieja

    (+53) 7- 860-9529

H10 Habana 
Panorama
Cascades of glass. Good wi-fi. 
Modern. 
Ave. 3ra. y 70, Miramar 

    (+53) 7 204-0100

Occidental 
Miramar
Good value, large spacious 
modern rooms. 
Ave. 5ta. e/ 70 y 72, Miramar

    (+53) 7-204-3583

Meliá Habana
Attractive design & extensive 
facilities. 
Ave. 3ra y 70, Miramar

    (+53) 5-204-8500

Meliá Cohíba
Oasis of polished marble and 
professional calm.
Ave Paseo e/ 1ra y 3ra, Vedado

    (+53) 7- 833-3636

Conde de 
Villanueva
Delightfully small and intimate. 
For cigar lovers. 
Mercaderes #202, esq. a 
Lamparilla

    (+53) 7-862-9293

Hostal Valencia 
Immensely charming, great 
value.
Oficios #53 esq. a Obrapía, 
Habana Vieja

    (+53) 7-867-1037

Palacio del 
Marqués...
Cuban baroque meets modern 
minimalist
Oficios #152 esq. a Amargura, 
Habana Vieja

Florida
Beautifully restored colonial 
house.
Obispo #252, esq. a Cuba, 
Habana Vieja

    (+53) 7-862-4127

Terral
Wonderful ocean front 
location. Newly renovated.
Malecón esq. a Lealtad, Centro 
Habana 

    (+53) 7-862-8061

Saratoga
Stunning view from roof-top 
pool. Beautiful décor. 
Paseo del Prado #603 esq. a 
Dragones, Habana Vieja

    (+53) 7-860-8201

Santa Isabel 
Luxurious historic mansion 
facing Plaza de Armas
Narciso López, Habana Vieja

    (+53) 7-860-8201

Iberostar  
Parque Central
Luxury hotel overlooking 
Parque Central
Neptuno e/ Prado y Zulueta, 
Habana Vieja

    (+53) 7-860-6627

Havana’s Best Hotels 

CA   5+ CA   5CA   5+ CA   5+

CA   5+CA   5 CA   5

CA   5 CA   5 CA   4+

CA   4

CA   5

Hotel Nacional de Cuba

CA   4 CA   3CA   5

CA   4+

Vedado
Good budget option with a bit 
of a buzz
Calle O e/ 23 y 25, Vedado

    (+53) 7-836-4072

Saint John’s
Lively disco, tiny quirky pool. 
Popular. 
Calle O e/ 23 y 25, Vedado

    (+53) 7-833-3740

Bosque
On the banks of the Río 
Almendares.
Calle 28-A e/ 49-A y 49-B, 
Reparto Kohly, Playa

    (+53) 7-204-9232

CA   3 CA   3Deauville
Lack of pretension, great 
location.
Galiano e/ Sán Lázaro y 
Malecón, Centro Habana

    (+53) 7-866-8812

CA   3 CA   3

Economical/Budget Hotels 

For a sense of history  

Business Hotels  

Boutique Hotels in Old Havana

Simply the best…

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
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Residencia 
Mariby
A sprawling vanilla-hued 
mansion with 6 rooms 
decorated with colonial-era 
lamps, tiles and Louis XV 
furniture
Vedado.

    (+53) 5-370-5559

Michael 
and María Elena
This leafy oasis in western 
Havana has an attractive 
mosaic tiled pool and three 
modern bedrooms. 
Calle 66 #4507 e/ 45 y Final, 
Playa

    (+53) 7-209-0084

Casablanca
Elegant well-equipped villa 
formerly owned by Fulgencio 
Batista. Beautiful wild garden.
Morro-Cabaña Park. House #29

    (+53) 5-294-5397

www.havanacasablanca.com

Julio y Elsa
Cluttered bohemian feel. 
Hospitable.
Consulado #162 e/ Colón y 
Trocadero, Centro Habana

    (+53) 7-861-8027

Suite Havana
Elegant 2-bedroom apartment 
in restored colonial building. 
Quality loft style décor. 
Lamparilla #62 altos e/ 
Mercaderes y San Ignacio, 
Habana Vieja

    (+53) 5-829-6524

Tropicana 
Penthouse 
A luxurious penthouse with 
huge roof terrace and breath-
taking 360 degree views of 
Havana and the ocean.
Galiano #60 Penthouse Apt.10 
e/ San Lázaro y Trocadero 
    (+53) 5-254-5240 

www.tropicanapenthouse.com

Casa Concordia
Beautifully designed 
and spacious 3 bedroom 
apartment. Spanish colonial 
interiors with cheerful, arty 
accents. 
Concordia #151 apto. 8 esq. a 
San Nicolás, Centro Habana 

    (+53) 5-254-5240

www.casaconcordia.net

Bohemia Hostal 
Gorgeous 1-bedroom 
apartment beautifully 
decorated apartment 
overlooking Plaza Vieja.
San Ignacio #364 e/ Muralla 
y Teniente Rey, Plaza Vieja 
Habana Vieja

    (+53) 5- 403-1 568

    (+53) 7-836-6567

www.havanabohemia.com

Hostal Guanabo 
Beautiful 4 bedroom sea-
front villa in sleepy Guanabo. 
Excellent food. 
Calle 480 #1A04 e/ 1ra y 3ra, 
Guanabo

    (+53) 7-799-0004

Artedel
Ydalgo Martínez Matos’s 
spacious and contemporary 
3-bedroom penthouse is 
magnificent.
Calle I #260 e/ 15 y 17, Vedado

    (+53) 5-830-8727

Vitrales
Hospitable, attractive and 
reliable boutique B&B with 9 
bedrooms. 
Habana #106 e/ Cuarteles y 
Chacón, Habana Vieja

    (+53) 7-866-2607

Habana
Beautiful colonial townhouse 
with great location.
Calle Habana #209, e/ 
Empedrado, y Tejadillo, Habana 
Vieja.

    (+53) 7-861-0253

Carlos in cuba
Gay Friendly BED and 
Breakfast in Havana
Calle 2 #505 e/ 23 y 21, Vedado

    (+53) 7-833-1329 
    (+53) 5-295-4893 
carlosincuba@yahoo.com 
www.carlosincuba.com

1932
Visually stunning, historically 
fascinating. Welcoming. 
Campanario #63 e/ San Lázaro 
y Laguna, Centro Habana

    (+53) 7-863-6203

Havana’s 
best private 
places to stay 

CA   5CA   4 CA   5CA   5

CA   5+CA   5 CA   5

CA   5+ CA   5+ CA   5

CA   5

Cañaveral House
But undoubtedly the most 
beautiful about private homes 
in Cuba
39A street, #4402, between 44 
y 46, Playa, La Habana Cuba

    (+53) 295-5700 
http://www.cubaguesthouse.
com/canaveral.home.
html?lang=en

CA   5

CA   5 CA   5CA   5

CA   5

For Help reserving any Private Accommodation (Casas Particulares) in Cuba please contact 
CubanCasas@gmail.com

Mid range - Casa Particular (B&B) 

Up-scale B&Bs (Boutique hostals)

Apartment rentals

Luxury Houses 

Cañaveral House 

Villasol
Rent Room elegant and well-
equipped. Beautiful wild 
garden and great pool.
Calle 17 #1101 e/ 14 y 16, Vedado 
     (+34) 677525361 
     (+53) 7-832-1927 
     (+53) 5-360-0456

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://www.havanacasablanca.com
http://www.casaconcordia.net
mailto:CubaCasas@gmail.com
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GORGEOUS 1 BEDROOM APARTMENT 

Facilities
Rooms
Ambience
Value 

Best for Independent beautifully decorated 
apartment overlooking Plaza Vieja.

Don’t Miss  Spending time in Havana’s most 
atmospheric Plaza.

San Ignacio #364 e/ Muralla y Teniente Rey, Plaza 
Vieja, Habana Vieja
bohemia.plazavieja@gmail.com
    (+53) 5 4031 568: (53) 7 8366 567
www.havanabohemia.com

Bohemia Hostal CA   5+ CA TOP PICK

3 BEDROOM PENTHOUSE 

Facilities
Rooms
Ambience
Value 

Best for  Stylish and contemporary furniture 
along with a beautiful 360-degree view over 
Havana

Don’t Miss  Ydalgo – an impeccable host, 
discreet or gregarious, as you prefer

Calle I #260, e/ 15 and 17, Vedado

     (+53) 7-830-8727

Artedel Luxury  CA   5+ CA TOP PICK

Facilities
Rooms
Ambience
Value 

Best for  Large elegant villa away from 
downtown Havana. Great for families or 
groups of friends.

Don’t Miss  Basking in the sun as you stretch 
out on the lawn of the
beautifully kept garden.

39A street, #4402, between 44 y 46, Playa, La 
Habana Cuba

Cañaveral House CA   5+ CA TOP PICK

BOUTIQUE VILLA 

Facilities
Rooms
Ambience
Value 

Best for  Large elegant villa away from the 
bustle of downtown Havana. Gracious hosts, 
beautiful rooms.  
Don’t Miss  Exploring the off-the-beaten 
track neighbourhood. 

Patrocinio #252 esq. a Juan Bruno Zayas, 10 de 
Octubre

     (+53) 7-641-43-29 /  (+53) 5-263-3302 
http://www.larosadeortega.com

Rosa D’Ortega   CA   5+ CA TOP PICK

     (+53) 295-5700
http://www.cubaguesthouse.com/canaveral.home.
html?lang=en

http://www.cubaabsolutely.com
http://www.cubaabsolutely.com
http://www.larosadeortega.com
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